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America Lends 
Dutch Paintings 
To London Show 


Sixteen of the Finest Works in 
American Collections Have 
Been Sent to Exhibition of 
Dutch Masterpieces 





. a 
Sixteen old masters—Dutch paintings 
by Rembrandt, Hals, Vermeer and Hob- 


left New York on 


Insured for 


bema, among others 
December 23rd for London. 
$6,000,000, they constitute America’s con- | 
tribution to the Old World's gathering 
of Dutch masterpieces being made for a| 
great exhibition which opens at the Royal | 
Academy in London on January 4th. The | 
American pictures were assembled by Sir 
Joseph Duveen, a member of the general | 
committee, acting on behalf of the Anglo- | 
Batavian Society, sponsor of the exhibi- | 
tion. Several prominent collectors have | 
lent 
scooping of the cream of Dutch paintings | 


° . | 
works which represent a_ liberal | 


owned in this country. 





Four splendid canvases, two Rem- | 


brandts, a Hals, and a Terborch, belong- 
Jache, of New York, two| 
equally fine masterpieces, one by Vermeer | 
and one by Rembrandt, from the collec- | 
tion of Andrew W. Mellon, Secretary of | 
| 





ing to Jules S. 


the Treasury, a Rembrandt owned by 
Charles M. Schwab and a Hals loaned by 
John McCormack, 
the valuable consignment intrusted to the 
other which have 


sailed during the last week 


constitute a part of 


Olympic and ships 
i 


Twelve of the paintings are portraits, 


three being landscapes and one a figure | 
composition. Besides those mentioned 
there are paintings owned by E. H. Ed- | 
wards, of Cincinnati; Jacob Epstein, of | 
Baltimore; Mrs. B. F. Jones Jr., of Pitts- 
burgh; Frank P. Wood, of Toronto, and 
John R. Thompson, of Lake Forest, Ill. 
Sir Joseph Duveen is also sending three 
paintings. 

There will be some 300 masterpieces in 
the exhfbition, which will be held under 
the patronage of the King and Queen of 
England, the Queen of the Netherlands, 
Prince Henry of the Netherlands, and 
H. E. Jonkheer R. de Marees Van Swin- 
dern, honorary president of the Anglo- 
3atavian Society, Minister of the Nether- 
lands and the Earl of Albermarle, who is 
chairman. 

Great precautions have been taken to 
guard the paintings, those from Holland 
being transported in specially chartered 
boats in small consignments, while special 
messengers accompanied the American 
works under arrangements made by 
Duveen. 

The works selected here by Sir_ Joseph 
Duveen include Vermeer’s “Head of a 
Young Girl,” said to be one of the very 
few portraits he ever painted, and Rem- 
brandt’s “Young Man at a Table,” from 
the Count Wachtmeister collection, owned 
by Secretary Mellon. The splendid “Por- 
trait of Claas Van Duyst,” by Halls, to- 
gether with the majestic “Standard 
Bearer” and “Christ With a Pilgrim's 
Staff,” by Rembrandt, and the charming 
interior scene, with three young women, 
entitled “Curiosity,” the work of Gerard 
Terborch, come from the Bache collec- 
tion. 

One of the most important pictures is 
the Hobbema, “Wooded Landscape With 
a Ruined House,” loaned by Mrs. B. F. 
Jones Jr., while a second Hobbema, 
“Road in the Woods,” a “Self Portrait” 
by Rembrandt, and the celebrated land- 
scape, “The Haas at Dordrecht,” by Ael- 
bert Cuyp, which comes from the Lord 
Brownlow collection, are Duveen’s con- 
tributions to the exhibition. “The Ac- 
countant,” which depicts a man standing 
beside a table with pen in hand, a book 
in front of him, is a celebrated example 
trom the Schwab collection. 

The four Halses include, beside Mr. 
Bache’s “Portrait,” a fine, vigorously 
painted “Portrait of a Man Seated,” con- 





(Continued on page 14) 





“WHITE HORSE,” 


ROCHESTER ACQUIRES 
GOTHIC MADONNA 


ROCHESTER.—A 
sculpture in stone of the Madonna and 


French Gothic 


Child has recently been acquired by the 
Memorial Art Gallery as the gift of Mrs. 
James Sibley Watson of Rochester. In- 
stalled in the medieval fountain court, it 
takes its place among the Gothic tap- 
estries presented by Mr. James S. Wat- 
son, and the furniture which have been 
the notable acquisitions of the past year. 

Of the School of the Ile-de-France of 
the first half of the XIVth century, the 
Madonna and Child is notably character- 
istic of the qualities of gracious beauty 
and rhythmic movement of line which 
were the development of the XI Vth cen- 
tury away from the more monumental 
conceptions of the XIIIth humanization 
of the Mother of God through the 
growth of her cult and the apocryphal 
miracles which had brought her closer 
to men, has given a smile to her face 
and a gracious bend to her body, while 
the crown remains her attribute as the 
Queen of Heaven. The stylized forms 
of the hair, the still simple treatment of 
the folds of the robes, and the restraint 
of the posture place it early in its century 
and in the traditions of the cycle of 
Gothic creative energy which made the 
School of the Ile-de-France the greatest 
center of XIIIth and early XI Vth cen- 
tury accomplishment. Serenity of spir- 
itual presence and an idealization of 
maternal gesture are in the noble form 
of the presentation, not the exaggerated 
swing of the XVth century line nor the 
later realism which was to take the uni- 
versal qualities from this earlier idealized 
form, 

Traces of the original polychrome of 
gold, blue and red are still to be seen, 
and the delicate details of the carving in 
the deeply undercut folds and sensitive 
modeling of the hands and features are 
in excellent preservation. 

The sculpture, which came from the 
Haussaire Collection of Rheims, was in 
the recent exhibition of Gothic art at the 
Detroit Institute of Art, and was pur- 
chased from Arnold Seligmann, Rey and 
Company, Inc., with the recommenda- 


tion of Dr. William R. Valentiner. It is 
Mrs. Watson’s Christmas gift to the 
gallery. It is illustrated on page 20. 





GOTHIC TAPESTRY 
FROM CARTOON BY 





(1500) FRENCH, 


SCHOOL 
JEAN GRENIER 


OF BURGUNDY, 


Recently sold te a New York collectag by Jacques Seligman & Co. 





Dealers Seni | 
Exhibition To 
California 


Members of the American Art Dealers’ 
Associated have cooperated in a loan ex- 
hibition of paintings which will be held 
in California from January 9th to Feb- 


ruary 9th. The exhibition, which will 
be held in the Biltmore Salon, Los 
Angeles, has been invited by the Los 
Angeles Chamber of Commerce. The 
Southern California Art Dealers’ As- 
sociation and other art organizations 


have also cooperated. 

The collection is valued at over five 
hundred thousand dollars and has been 
gathered from among the paintings 
owned by M. Knoedler and Company, the 
Kraushaar, Milch, Macbeth, Ferargil, 
Newhouse and John Levy Galleries. One 
picture, the famous “Feast of Dives,” 
by Bassano, has been lent by the owner, 
Mr. Dan Fellowes Platt. This picture, 
which has been on loan at the Metropoli- 
tan Museum for many years, has been 
declared to be the most important of 
Bassano’s works by both Berenson and 
Perkins. 

In addition to the Bassano, there are 
several Italian pictures as well as rep- 
resentative examples of other foreign 
schools. This exhibition will be the first 
in which the American dealers have in- 
cluded other than American works. 
There are several English portraits and 
Dutch landscapes and. genre scenes. Ac- 
cording to Mr. Walter Grant, secretary 
of the organization, the contributing 
dealers have sent many of their finest 
possessions in order that the exhibition 
may be thoroughly representative. 

Among the many notable paintings, in 
addition to the Bassano, are two por- 
traits by Gilbert Stuart, and one each by 
Gainsborough, Reynolds, Raeburn, Cop- 
ley, Northcote and Sully. Portraits by 
Sano di Tito, Carbone and Lavinia Fon- 
tana represent the Italians. Among the 
American pictures are two by Davies, 
and others by Weir, Walker, Prender- 
gast, Inness and Henri. 

The complete list is as follows: 

Bassano, “Feast of Dives”; Hazzard, 

(Continued on page 3) 





TOLEDO ACQUIRES 
FLEMISH TAPESTRY 


TOLEDO.—The European castle of 
Croix de l]Orme has given up one 
of its art treasures to enrich an Amer- 
Museum. XVIth cen- 
the Caly- 
donian Boar Hunt, which formerly hung 
in that castle has been secured for the 
Toledo Museum of Art. It was re- 
cently purchased abroad through the 
Edward Drummond Libbey fund, and 
has just come to this country. 

The tapestry is the product of the 
Flemish looms, which were particularly 
flourishing in the X Vth and XVIth cen- 
turies under the patronage of the Dukes 
of Burgundy. The range of colors used 
in it is not great, for it tells its story 
with that economy of means which is 
usually productive of the most artistic 
results. While tapestries are valued now 
for their essentially artistic qualities, 
beauty of design and color, and rich 
texture, when woven, the story which 
they told was most important. This 
was especially true in their earlier days, 
when reading was a fine art, restricted 
to the very few. 


La 


ican The early 


tury tapestry representing 


The subject here represented is a 
classic legend. Greek mythology tells 
us that when Meleager was born, the 
Fates foretold to his mother, Althea, 


that his life should be no longer than 
that of a certain brand then burning 
upon the hearth. This she seized and 
quenched and preserved it carefully until 
her child grew to manhood, He became 
one of the heroes of the expedition of 
the Argonauts and was celebrated for 
feats of valor and courage. Later on 
it chanced that his father, King of 
Caledon, had neglected Diana in the 
sacrifices. On account of this indignity 
she sent a huge boar to ravage his 
kingdom. At the call of Meleager, the 
heroes of Greece assembled to join in 
the hunt for the monster. Among 
others came the maiden Atalanta, famed 
for her fleetness of foot, and there joined 
in the hunt also the two brothers of 
Meleager’s mother. When the dogs had 
roused the quarry, it was Atalanta who 
sent the shaft that delivered the first 
wound. The boar was finally despatched 
by Meleager, who bestowed upon Ata 
(Continued on page 2) 


Paintings By 
Three Masters 
Discovered 


W orks by Bellini, Rembrandt and 
Tintoretto Are Found by Euro- 
pean Explorers— One Pub- 
lished by Von Hadeln 


The discoveries of pictures by three of 
the greatest masters have been reported 
from various sources in Europe, perhaps 
as a Christmas present to the art world. 
A Bellini in England, a Tintoretto in Ger- 
many Spain, all 
hitherto unknown, have been unearthed. 


and a Rembrandt in 

The most extended and imposing pub- 
licity is that accorded to the painting of 
the Madonna and Child which we illus- 
trate on page 2. The English press has 
columns to it and the December 
Burlington Magasine contains an article 
about it by Detlev, Baron von Hadeln, 
with three illustrations, one of 


color. 


given 


them in 


von Hadeln’s 
attack Mr. 
3erenson’s theory of the dates between 
which Giovanni Bellini was active. Baron 


A large part of Baron 


article is devoted to an on 


von Hadeln believes that Bellini began 
his independent work several years before 
1465-1470, the approximate dates which 
Berenson gives to his earliest pictures, 
and that the “primitive” Madonnas by 
3ellini were done in the preceding decade. 

The argument, to which Baron von 
Hadeln must attach great importance 
since nearly two thirds of his article is 
devoted to it, would lead one to expect 
an early date for the newly found pic- 
ture, but he is content to put it in “the 
second half of the sixties” and so bring 
it within the Berensonian fold. Baron 
von Hadeln may be quite correct in his 
contentions but, in this connection at least, 
there is a suggestion of red herring. It 
would be unjust to Baron von Hadeln and 
the spirit of his article to follow the 
practice of publishers and theatre man- 
agers and quote an unrelated sentence 
from his critical essay. The temptation 
is strong to permit him to say, without 
the context, that this Madonna is “the 
product of a more mature period.” 

The comparisons which Baron von 
Hadeln draws and by which he supports 
his thesis of the picture’s origin are 
chiefly with pictures in American collec- 
tions, the Davis Madonna in the Metro- 
politan, the Johnson and Lehman Ma- 
donnas. All of these, he suggests, are 
earlier than the “Madonna del Baldac- 
chino,” the name he has given to the 
newly found picture. In fact they must 
be considered as preliminary struggles 
since the latter “forms a wonderful cul- 
mination to the early Bellini Madonnas,” 
and is “the most important” of them. 
This reasoning would be more easy to 


follow if, as is the not infrequent 
Burlington custom, the paintings with 
which the Madonna del Baldacchino is 


compared had also been illustrated. They 
have, however, been published and are un- 
doubtedly familiar to our readers. A 
study of them is quite as illuminating as 
the Burlington article. It will be, per- 
haps, a little difficult to discover in what 
way the Madonna del Baldacchino may 
be considered as a culmination to the 
group. 

The other discoveries which have glad- 
dened the holiday season have been less 
widely heralded. The Tintoretto was 
found among the possessions of an ob- 
scure German church. Professor Egger, 
who noticed that a very dirty and appar- 
ently uninteresting canvas had something 
beneath the sur‘ace, cleaned part of it and 
found a portion of a masterpi¢ce. The 
German State is said to have ordered that 
the picture be cleaned. Since in all prob- 
ability it will be acquired by the State 
and will therefore not be on the market 
the find has received little notice and de- 
tails are still unavailable. 





In Vigo, Spain, a wandering journalist 
(Continued on page 2) 
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“MADONNA DEL BALDACCHINO,” RECENTLY FOUND IN 
ENGLAND AND ATTRIBUTED BY BARON VON HADELN 
TO BELLINI 
In the possession of Mr. P. M. Turner 














THREE OLD MASTERS offered to the national government with- 

out either tumult or shouting. Perhaps, 

FOUND IN EUROPE if neither Germany nor Spain decide to 

is add these finds to their collections the 

(Continued from page 1) Tintoretto and the Rembrandt may _ be- 

has found a painting which, according to {Come the bases for a revision of the dates 

reports from Madrid, has been identified |Of these artists and may even be shown 
as a Rembrandt. This, also, has been|t? the world as “culminations.” 
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Established in London in 1817 
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Portrait of a Man by Pietro Longhi 


PICTURES ano DRAWINGS by the 





Meleager, BHCONSCIONS OF the cause, felt for several weeks, Established in Coventry Street 
la burning pang and perished. 


| but the designer, as was the custom|COQMBINED WATER 


“ro » Bulle 0 he etropolitan Museum 

From the Bulletin fy ty tropolita 1 be held Jointly hs te auilicbes od im ANTIQUE SILVER 
The seventieth birthday of the Director] Fine Arts Society, 215 West 57th Street, | JEWELLERY 

of the Museum, Edward Robinson, was a TI bas 7, aa 

celebrated recently by the staff of the om Thurs« ay, January 3rd, to Sunday, OLD SHEFFIELD PLATE 
Museum, who wish to share with Mem-|January 20th, inclusive. The exhibition ETC. 

bers and Bulletin subscribers something] will open with a reception on the evening ais 

of the pleasure of the occasion. A tea/of January 2nd. Purchases fro a on 

was held in his honor in the new staff] exhibits will be made through _ Ph 177, NEW BOND STREET, 

lunch room, where the decorations re-|C. Griscom, George A. Zabriskie and LONDON, W. I. 

called Mr. Robinson’s special interest in] John McGowan prize funds. The Amer- 

classical studies. A small temple, its 


‘Toledo Acquires 'BROOKLYN SHOWS ican Federation of Arts will select pic- 


tures from the exhibition for its annual 

Flemish DAVIES PAINTINGS rotary exhibition. The jury of selection 

| - : |consists of Alpheaus P. Cole, E. Irving 

] a estry | Prompted by the announcement of the} Couse, Charles C. Curran, Julius Delbos, 

P Y | death of the well known American artist,| Edward Dufner, John Ward Dunsmore, 

ge ae seorme Pearce an; a. Hisher. Re. 

Arthur B. Davies, the curator of paint-| G¢0F8¢, Pearse Ennis, Anna Fisher, Fe 

(Continued from page 1) ings of the ; has arranged ; | licie Waldo Howell, Howard L. Hilde- 

. Fe mgs OF Me museum has arrange? 4/brandt, Bertha Menzler-Peyton, G. Glenn 

anta the head as a trophy of success.|group of fifteen of his paintings which| Newell, Arthur J. E. Powell. Ernest D. 

Then Meleazer’s uncles were jealous and]at the time of his death were in the| Roth, William Starkweather, William J. 

yrested the prize from the maiden, and|hands of the museum. They should | hittemore, and J. Scott Liban se a 

. of ain it f > : . : anging Committee 1s composed of Roy 

Meleager seeking to regain it for her] prove yee — ay eee _ | Stee | ! ; 

- eager s¢ 9 SS prow ol great interest to the large pub Brown, John Ward Dunsmore, George 

stew them both. His mother, Althea,|lic which followed the work of Mr.) Pearse Ennis, Ernest D. Roth, Henry B. 
was bearing offerings of thanksgiving|Davies as they are very representative| Snell, J. Scott Williams. 

o the temple for her son’s victory when 

he news of her brothers’ deaths was 

brought to her. In wrath at her son , : ' 

she threw the fatal brand into the fire|east corner of the new wing on the third 

and then took her own life, while| floor of the museum and will be on view 


and strong examples of his earlier period. a = ———————— 





They cover an entire wall in the south- 


Harman & Lambert 


: , | During Three Centuries 
The tapestry tells in part this story, | — 


of the time, has clothed its characters in 


the costume of the X VIth century, rather COLOR EXHIBITION 


than in the classic robes of the Greeks. | 





DIRECTOR ROBINSON The Sixty-Second (Annual Exhibition | BY APPOINTMENT 
of the American Water Color Society ow 


IS CONGRATULATED J an4 the Thirty-Ninth Annual Exhibition | 


of the New York Water Color Club will 


Dealers in 














portico lined with candles, hid the birth- 











day cake, and before it was a miniature 
representation of the garden in the Ro- 


man Court, with white statuettes amid 

the growing selaginella and infinitesmal P XY D COLNA HI AX CO 
fish swimming in a shallow pool. Two = * ( . e 
members of the Classical Department 
added a note of color by the gay em- (Established 1760) 


broideries of their modern Greek cos- 
tumes. After closing time, in the main 





hall, the attendants formed the figure PAINTINGS DRAWINGS 

seventy and saluted as their recognition noes 

of the day. ENGRAVINGS ETCHINGS 
Thus Mr. Robinson received the con- ; 

gratulations of the entire staff upon a By Appointment 

notable list of achievements, including 

the Curatorship of the Classical Depart- LITHOGRAPHS, WOODCUTS, BY THE 

ment of the Boston Museum of Fine OLD AND MODERN MASTERS 





Arts, and later its Directorship, as well 
as nearly twenty-two years of invaluable 
service to the Metropolitan Museum as EXPERTS, VALUERS. PUBLISHERS 
Assistant Director, Director, and, until igi z 
1925, Curator of the Classical Depart- 
ment. These years have seen the or- 

ganization of five new departments and 144-145-146, New Bond Street LONDON, W. 1 
a large staff, including the Museum’s Cable Address, Colnaghi, London 

Egyptian Expedition. The burden of 








responsibility which he has carried as 














Director since 1910 is unprecedented in 
the history of American museums. In 
the performance of his duties he has had 


loyal codperation from both Trustees and 

staff, such as is given only to those EINBERGER 
whose qualities inspire it. It is not as a e 

formality, therefore, but as a heartfelt 
pleasure that his associates take this oc- 

casion once more to offer him their (GALLERIES INC. 


felicitations. 
ESTABLISHED 1848 


BYE RESIGNS FROM 
FROM MUSEUM STAFF 


PHILADELPHIA.—Owing to the ex- ANCIEN I 


pansion of his activities outside the 


Museum, Dr. Arthur Edwin Bye, Cura- 

tor of Paintings in the Pennsylvania JA INGS 
Museum for a number of years past, has 
tendered his resignation. He will con- 


tinue to act as an advisor of the Museum 
in his field for the rest of the current and 


year, or until the end of May. 
= OBJECTS 





























OLD MASTERS—and ENGRAVINGS 

















i i i i i i i i i i i i i i i i i i i in 


PARTRIDGE & DIGHTON 


3, Savile Row, London 


owe 





~~ ital wow —=—--- 


L. BERNHEIMER OF ARTS 


Antique Galleries 
PRIMITIVES 


es Of All Schools 


ART FURNITURE 
RARE OLDRUGS é 














S Rasporhptate 12 EAST 54th STREET NEW YORK 
Munich 























































ere - 
a eR eae! Vee 


GUT ee 


Oy, 


Aus 
es 

















The Art NEws 





















































































































































Sis BB: 


2 


CER 
“ 


arts 


ao 


wed 


ee ee reer 




















“THE FEAST OF DIVES” 


Included in the American 


é {rt Dealer 


By BASSANO 


s’ Associated Exhibition in California 





“DAWN” 


Included in the American 


Dealers Send 
Exhibition to 
California 


d {rt Dealer 


(Continued from page 1) 
“Portrait”; Northcote, James, 
Copley, John S., “Ma- 
Raeburn, Sir H., 
“John Robertson of Leith’; 
Wm., 


Kneller, Godfrey, “Duke of Bolton” and 


A. M., 
“Lady Kinnaird” ; 
jor Patrick Campbell” ; 
Beechey, Sir 
“Portrait of Lady 
“Duchess of Bolton”; Bottoni, “Europa” ; 


Reynolds, Sir Joshua, “Self Portrait”; 


Price, M. Elizabeth, “Hollyhocks”; Sul- 
ly, Thomas, “Two Children”; Stuart, 
“Mr. Webb”; Leake, Gerald, “Four 


Figures’; Davies, Arthur B., “Dawn”; 
Davies, Arthur B., “Children of the Hill- 





ee 
Wheeler” ; | 3rd 


| Canal” ; 


By ARTHUR B. DAVIES 


‘s’ Associated -Exhibition in California 





tops’; Lawson, Ernest, “First Snow”; 


| Weir, J. Alden, “Japanese Screen”; Wal- 
|ker, Horatio, “Barnyard Family.” 
S., “Madame G.”; 
“Sunshine and Shadow”; Beechey, Sir 
Wm., “Portrait of a Lady”; Luks, 
George, “Trapper’s Daughter”; du Bois, 
Guy, Pene, “Captain Billy”: Canals, R., 
|The Bullfight’; Prendergast, Maurice, 
“The Beach”; Beal, Gifford, “Hudson 
River Steamboat’; Glackens, Wm., “La 
Promenade”; Sloan, John, “6th Ave. and 
St.; Ziem, Felix, “The Grand 
Blommers, B. J., “Returning 
Home”; De Hoog, Bernard, “Interior” ; 
Hawthorne, C. W., “Fisherman’s Wife” ; 
Williams, F. B., “The Happy Domain” ; 
Dougherty, Paul, “No Man’s Bay”; Lie, 
Jonas, “Silver Morn”; Ufer, Walter, “A 
Discussion”; Keast, Susette, “Hills at 
New Hope”; Ryder, Chauncey F., “Oc- 
tober Sunshine.” 


Sargent, J. Sims, 





Lever, Hayley, “Harbour Scene”; 
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BROOKLYN HANGS 
HOBBEMA LANDSCAPE 


The Hobbema landscape, recently pre- 





sented to the Brooklyn Museum by Mrs. 
Charles M. Bull of Newport, R. L., was 
hung in the old masters gallery of the 
museum on December 24th, reports The 
New York Times. 

This canvas, 32 by 39 inches, is the 
Hobbema the museum 
The first was a bequest from 
Hearn in 1917 
approximately of the same size and sub- 


Mrs. 


second has 
acquired. 
Mrs. George A. and is 


ject matter as the one given by 
Bull. 

In the newly acquired painting in the 
museum Meindert Hobbema has painted 
Dutch with 
characteristic rich browns of the wood- 
land and brilliant effects of the sky and 
He considered a at 


a_ typical countryside his 


water. is master 





|portraying sunlight and atmosphere ef- 


| 


fects. 

Hobbema, one of the greatest Dutch 
landscape painters, was born in 1638 and 
died in 1709. His most popularly known 
work, “The Avenue of Middleharnis,” 
hangs in the National Gallery at Lon- 
don. He was a student of Jacob van 
Ruysdael. 

The rarity of Hobbema’s paintings has 
made them much sought after, according 
to authorities, and their high value has 
caused forgeries of signatures and dates. 
The National Gallery in London is said 
to have more of his works than any 
other gallery, possessing nine canvases. 


CARNEGIE INSTITUTE 
TO SHOW GOODHUE 


PITTSBURGH.—An exhibition by the 
late Bertram Grosvenor Goodhue will be 
shown at the Department of Fine Arts, 
Carnegie Institute, beginning January 
3rd, 1929, according to an announcement 
made at the institute recently. 

The exhibition will consist of 120 
sheets of original drawings with a few 
reproductions of book plates. They in- 





Keast, Susette, “Old Portuguese 
Church”; Parcell, Malcoim, “The Shep- 
herdess”; Bosley, Frederick, “Peggy and 


the Bittersweet”; Frieseke, Frederick 
“Girl Knitting’; Waugh, F. J., “To 
Windward”; Olinsky, Ivan G., “The 


Red Necklace”; Barnes, Ernest H., “Late 
\fternoon”; Henri, Robert, “Gypsy of 
Madrid”; Sano di Tito, Carbone, Her- 
ing, Fontana, Lavinia; Gainsborough, 
Thos., “Lord Jeffry”; Daingerfield, E., 


“Lingering Sunlight”; Noble, John, 
“Sardine Fishermen”; Genth, Lillian, 
“Ninon of Catalina”; Garber, Daniel, 


“Shadow s’”’; Henri, Robert, “Augustin of 
Madrid,” “Gypsy in Yellow’; Fromkes, 


M., “La Mallonquina.” 
Hassam, Childe, “Pont Aven, Brit- 
tany’; Inness, George, “St. Andrews 


N. B.”; Williams, F. B., “Landscape 
with Figures’; Dahl, Michael, “Duke of 
Leeds when a Boy”; Saxon, James, “Sir 
Walter Scott”; Inman, Henry, “Lady 
Cottenham”; Inman, Henry, “Lord Cot- 
tenham”; LaFarge, John, “A Saint”; 
Moran, Thomas, “Venice”; Moran, 
Thomas, “Jupiter Terrace, Yellowstone”: 
Moran, Thomas, “Great Hot Springs, 
Yellowstone; De Hoog, Bernard “Wash- 
ington Day”; Keith, William, “Mt. Ta- 
malapais in Autumn”; Millet, J. F., “The 
Surprised Bather”; Stuart, Gilbert, “Mrs. 
Luke White and Son”; Chase, “Master 
Robert”; Jannsen, Cornelius, “Portrait 
of a Lady’; Wyant, A., “On Long 
Island Sound.” 
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clude drawings of churches, residences, 
furniture and imaginative sketches. 
These drawings were first exhibited at 
the American Institute of Architects’ 
convention St. last May and 
were later shown at the City Art Mu- 
seum of St. Louis. The drawings have 
been given as a permanent loan to the 
Department of Architecture, Massachu- 
setts Institute of Technology, by Mrs. 
Goodhue, and it is through the courtesy 
of the Massachusetts Institute of Tech- 
nology that they are to be shown in 
Pittsburgh. 

3ertram Goodhue was one of the most 
creative of American architects. He 


in Louis 


is 
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SIR GODFREY KNELLE 


FINE ENGLISH PORTRAITS 
MODERN BRITISH ie 
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155 NEW BOND STREET, LONDON 
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known to Pittsburghers as the designer 
of the First Baptist Church, Schenley 
Farms. Perhaps his most notable and 
distinctive contribution to architecture 
was the Nebraska State Capitol at Lin- 
coln. He designed, just before he died, 
the University of Chicago Chapel which 
was dedicated recently. Among other 
structures for which he was the archi- 
tect were the buildings for the San 
Diego Exposition, Saint Bartholomew’s 
Church, New York City, the National 
Academy of Science at Washington, and 
St. Vincent Ferrer, New York City. 
The Exposition at the Carnegie In- 











stitute will continue through February 
10th. 
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Member Antique & Decorative Arts League 


749 Fifth Avenue, New York Between 57th and 58th Streets 





Very fine 17th Century Brussels Renaissance Tapestry 
Before 
Size 10.5 high by 12.4 wide. 


RARE OLD TAPESTRIES 


Illustrated brochure sent 


Cables: Gobelin, New York 
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GROSS FINED FOR 
ANTI-WAR PICTURE 


BERLIN.—“All the intellectuals of 
Jerlin,” writes a correspondent to The 
Daily Telegraph, were present on De- 
cember 10th when the satirical artist, 
Georg Gross, was fined £100 by one of 
the Berlin courts for blaspheming. 

That the case is no usual one, and 
will have prolonged reverberations, is 
evident from the following words of the 
Berliner Tageblatt: 

“One is inclined to say that of all con- 
cerned in this process he is the sole real 
Christian, that is to say, the only one 
who takes Christianity seriously, and 
feels it deeply enough to raise a protest 
against its doctrines being used for the 
support of war.” 

Herr Gross’s offence was found in a 


| the inscription, “Hold your jaw and do 
your duty.” 

No attempt seems to have been made 
to challenge the defendant's sincerity, 
though he was one of the authors of 
that great international practical joke, 
“Dadaism,” and has successfully resisted 
the unprecedented temptation presented 
to the honest satirist by the Bolsheviks 


with whom he has been closely asso- 
ciated. When he was asked by the 
3ench what was in his mind when he 


drew the picture he replied, “My thought 
was that if Christ, that tender and merci 
ful Being, had actually appeared in our 
time in the trenches, that is how He 
would have been treated. The motive 
is the inner call of the satirical draughts- 
man, who feels that there is in the world 
too much injustice, too much brutality, 
too little love. 


“I regard Christ as a prophet who 





portfolio of engravings illustrating the | 
well-known Czech satire on the war, “The | 
Gallant Soldier Swejk.” Three of the 
plates were challenged. In one a clergy-| 
man is balancing a cross on his nose; in 
another shells, bayonets, and swords are 
pouring from his open mouth. So far 
as these two works were concerned the 
defendant was acquitted. 

The conviction was secured on the 
third drawing, which represented Christ 
on the Cross, wearing a gas mask and 
military boots. Beneath this picture is | 





preached love. In my drawing I wished 
to express the idea that if Christ had 
come down during the war and tried to 
preach brotherly love in the trenches He 
would simply have more 
seized and crucified.” 

The judgment defied the opinion of the 
“National Art Curator,” Herr Redslob, 
who, called by the Court itself, expressed 
the opinion that Herr Gross’s drawings 
were directed, not at institutions of re- 
ligion and the Church, but at abuses of 
them. 


been once 























Her head of Bold 


is only one of many of her works 


which are 


GRAND CENTRAL ART GALLERIES 


GRAND CENTRAL TERMINAL 
15 VANDERBILT AVENUE, NEW YORK 
Open Daily (Except Sunday) from 9:00 to 6:00 





SCULPTURE by MALVINA HOFFMAN 


will remain on view at these galleries until January 5th 


receiving 





ini, shown above, 


lavish praise 
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SCULPTOR ROBBED 
GERMAN CHURCHES 


COLOGNE.—A_ young sculptor at 
Muenster, Westphalia, named _ Franz 
Breitholz, has used his talents for the 
purpose of robbing churches and mu- 
seums in West Germany of valuable 
works of art, says a Reuter message 
from Cologne, which was reported in 
The Star of London. 

His practice, it was revealed in the 
Muenster Criminal Court, was to make 


an exact copy of the work to be stolen, 


and then, when a suitable opportunity 


occurred to substitute it for the original. 


PENNSYLVANIA HOLDS 
124TH EXHIBITION 


PHILADELPHIA.—The 


nia Academy of Fine Arts announces its 


Pennsylva- 


124th annual exhibition, which will open 
to the public Sunday, 27, 1929, 
and close Sunday, March 27, 1929. The 


exhibition will consist of original works 


January 


by living American artists, in oil painting 


and sculpture, which have not before 
been publicly shown in Philadelphia. 
The following prizes are offered: 
The gold of 
awarded at 


of directors 


the academy is 
rf the 


\merican painters and 


medal 
the 
to 


discretion « board 





In this way he obtained many XIIIth| sculptors who may be exhibitors at the 
and XIVth century figures pe saints, | academy or represented in the permanent 
crucifixes, and oth r objects of a re-| Collection of high achievement in their 
ligious character, for which he seems| Profession, or to those who for eminent 
to have found a ready and profitable} S¢Tvices in the cause of art or to the 

market. |academy have merited the distinction. 
The accused is a well known biaat! The income from the Temple fund, 
created by the late Joseph E. Temple, 


artist, who has executed many commis-| 


sions for churches and other institutions. 
His the dock, 


with theft, and his subsequent sentence 


appearance in charged 
of imprisonment have caused a sensation 
in the district. 


Breitholz’s arrest and prosecution have 


cleared up many recent mysterious thefts | 


from cathedrals and churches in West 
Germany. 


lis available for the purchase of works of 
the 


the academy and for the issue « 


art at discretion of the directors of 
»f medals 
The competition is open only 


\ gold medal will 


to artists. 


to American artists. 


ce ; 
ibe awarded by the painters’ jury of selec- 


|tion for the best picture painted in oil 
without regard to subject. 

| Through the generosity of Edward T. 
Stotesbury, one of the directors of 
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academy, a prize of $500 will be awarded 
by the academy’s committee on the ex- 
hibition to the artist whose painting or 
group of paintings never before publicly 
exhibited, is, in the opinion of the com- 
mittee, the most important contribution 
to the success of the exhibition. 

The Walter 


will be awarded for the 36th time. 


prize of $300 
The 


conditions governing the award for this 


Lippincott 


exhibition are that the picture selected 
shall be, all its qualities considered, the 
hest figure piece painted in oil by an 
\merican citizen, and that it shall be for 
sale. The prize will be awarded by the 
academy’s committee on exhibition. 
The Mary Smith 


founded by the late Russell Smith, will 


prize of $100, 


this year be awarded by the academy's 
committee on exhibition, for the 5lst 
time. The prize will be awarded to the 
best painting (not excluding portraits), 
exhibited at the academy, painted by a 
woman artist, resident of Philadelphia, 
for qualities ranking as follows: first, 
originality of subject; second, beauty of 
design or drawing; third, color and ef- 
fect; and lastly, execution. The acad- 
emy will have no claim on the painting. 
The same artist may not receive the 
prize twice in succession, and not more 
than twice in all. 

The Jennie Sesnan gold medal, en- 
dowed by Elizabeth W. Roberts, will 
this year be awarded for the 27th time. 
The award will be made by the painters’ 
jury of selection for the best landscape 
in the exhibition 

The Beck gold medal, founded by 
James M. Beck, in memory of his sister, 
Carol H. Beck, will be awarded for the 
21st time to the best portrait in oil in the 
exhibition. This medal will be awarded 
by the painters’ jury of selection, to an 


American artist only, and will not be 
awarded twice to the same person. 
George D. Widener memorial medal 


has been established by the board of di- 


rectors in memory of their former fel- 
low-member, George D. Widener, who 
was lost on the Titanic. It will be 


awarded by the sculptors’ jury to the 
most meritorious work in sculpture mod- 
eled by an American citizen and shown 
in the annual exhibition. The medal 
will be awarded for the 16th time. 

The James FE. McClees prize of $200, 


founded by James E. McClees, will be 
awarded by the sculptors’ jury to the 
most meritorious composition in sculp- 


ture by an American artist, age not limi- 
ted, and shown in the annual exhibition. 

The work must be a group of not less 
than two figures or animals or a com- 
bination of both, of not than one- 
third life size, preference to be given to 
original, imaginative conception over that 
of reminiscent work. 

Under the will of the late . 
bert of Philadelphia, a trust fund of 
$50,000 has been established, the income 
from which shall be used for the pur- 
chase of pictures from the academy’s 
annual exhibition. The founder expressed 
his desire that the committee “should, 
as far as possible, designate pictures by 
younger artists who have not yet made 
standard reputations, always choosing 
pictures of merit.” Income from the 
Lambert fund will be available for the 
purchase of pictures from this exhibi- 
tion. 

The selection of exhibits is committed 
to the following jury of artists, and the 
arrangement thereof to the hanging com- 
mittee: painting—Jonas Lie, chairman; 
James Chapin, Gertrude Fiske, John R. 
Frazier, Elizabeth Sparhawk Jones, Leon 


less 


John Lam- 


Kroll, Ross Moffett, S. Walter Norris, 
Malcolm Parcell, Edmund C. Tarbell, 
Paul Trebilcock; sculpture — Charles 
Grafly, Arthur Lee, Samuel Murray; 
hanging committee—the president, ex- 
officio; Jonas Lie, S. Walter Norris, 


Charles Grafly, Malcolm Parcell. 
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FALKE DESCRIBES lithe most stately and picture-abounding 
GUELPH TREASURE peels of ‘its kind, but was the —_ 


foundation stone for the history 
The current issue of the Pantheon|Cologne  enamel-painting. Only — this 
publishes an article by Dr. Otto von|signed and inscribed a'tar made it pos- 


Falke on the Guelph treasures, the Eng-| sible to determine the first phases of the 
lish digest of which we print below. 


Romanesque art of copper enameling in 
the Rhenish country and the other works 
of Eilbert from the middle of the XIIth 
century, many of which have been pre- 
furnished | still 
Guelph 


| Treasure, on the covering-plate of which 


The recent news that the mediaeval 


family of Brunswick-Luneburg, which 


workshop 


treasure of relics owned by the princely | 
|served. His 


one year ago was taken from Gmunden 
to Switzerland to be sold, is finally to be | *" ther reliquary altar of the 


lost to its ancient home, has attracted th 

4 7 : ] : : th 1 l 1c ; of mur | “t Ss are 
attention of all the circles interested in|‘ Mate! procure t tour Virtues are 
the national art possessions of Germany | “Present d beside the round altar stone, 


to this in historic and art historic re thermore the so-called Wa!lpurgis 
spect equally remarkable collec tion, |' hest with steep gabled roof and en- 
which contains mostly objects of Roman-|‘ meted pictures of the apostles. As 
esque art; through this general A F on sharacteristic work of the Hildes 
it became evident that even the principal! | heim workshop, stylistically dependent 
objects of the treasure were scarcely | n Colozne, from the second half of th 


: IX TIth cer ae . ‘ 
; Lit Ith \ 1 trac ttenti 
known, owing to the lack of adequate NH th « tury we must attract attention 


reproductions. The treasure of relics an altar of erameled copper the top 
left by Duke Henry the Lion to his son. | which shows pictures or the sa 

‘ Pac f saac and of elehized 

Emp ror Otho IV, was bequ ith 1 by } . | osc ™ ’ I M zede 


logcne goldsmit} ates as 
the latter, in a testament dating 128 \ Cologne go'dsmith of the generation 


o the St. Blasiu 


wick, the court church of the Grelphs, | 


following Eilbert created during the last 


quarter of the XIIth century the most 


+ 
I 


Cathedral in Bruns- 


= = i?) IOUS k of ar Wtained 
and was kept there after the Reforma-|?°S°!OUS Work of art contained in th 


° > * eu (,1elnh ” cure at pa if , : 

tion on account of its traditional con-| G@#lph Treasure, the so-called dome re 
. ‘ Wjua » a receptacts 

nection with the great name of Henry] yo ..0 peo) : 
™ + cm high, in the torm of a Byzantin« 
the Lion, until it was taken back by th ttral edifice with a cupola of 13 arched 
princely house in the XVIIth century | egments \ll the walls, pillars, roofs 
Until 1866 the treasure was on exhibi-j} i pola segments are entirely covered 

° . P vith I nik 

tion at Hanover in the Guelph Museum rae ; : 
Wm Color and in torms: the arcades and 


that had been founded in 1862, and later 


was loaned for a few decades to thi 


| ° ° “ ° 
| re garding the artistic value the Gothic 
1 S ( ‘ ( 49 - 1 1 

ts in deepened enamel rich! works cannot be compared to the works 
antedating 1200. 
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Hhorties Coloniensis me fecit” is not merely |dome-niches contain figures of the pro- 


phets and apostles carved of walrus 


very |tusks which may be deemed the most 
of |advanced work produced by the Roman- 


esque ivory carvers of Cologne. The 
master of the dome reliquary is well 
known by several portable altars from 
his early period and by the two large 
reliquaries of St. Ursula and St. Mau- 
rinus as that goldsmith who has raised 
the Cologne art of enameling to its cul- 
mination, but within his most abundant 
oeuvre one may surely designate the 
dome reliquary as his most perfect mas- 
terpiece. The South Kensington Museum 
holds, it is true, a second, most similar 
dome reliquary by his hand—from Hoch- 
elten—but, on account of its more con- 
ventional ornamentation, this is assigned 
to his late period; moreover, a few of the 
sculptures have been resupplied, while 
the Guelph Reliquary excells in the fault- 


[less preservation of all its various parts. 


The close relations which Emperor Otho 


|iV practised with the City of Cologne 


and the Cathedral Chapter make it prob- 
able that he was presented with the 
reliquary in Cologne, perhaps as thank- 
ful acknowledgment of the Cathedral 
Chapter for Otho’s gift of gold which 
enabled the Chapter to finish the gor- 
geous shrine for the relics of the Three 
Kings of Cologne. 

\s far as their number is concerned, 


! copper enamcl,|/the Romanesque objects of the Guelph 


lreasure are far surpassed by the Gothic 
monstrances, crosses, arm reliquaries, 


lciboria, book covers and relic cases: but 








Austrian Museum in Vienna. At that 
time the whole treasure was published 
by Professor Neumann, but the weak 


wood engravings of this book have long 


since been judged inadequate. As _ far 

as the time of origin is concerned, the ce? 
, Rage \ 

golden Guelph-Cross (15.5 sm. high) 


| 

| 

| 

| - of 
stands in the first place; it is a recep-}f > 
tacle for relics with filigree work, pearls 
and precious stones and is decorated in|ff 
front with a crucifix of enameled gold. | 
The style of this enamel picture proves|f} 
the cross to be of Italian workmanship 


from the XIth century; it was made as 


pendant to another very similar, slightly 


older cross with Byzantine gold enamel 





pictures, which can still be seen in Vel 





letri (According to this Velletri cross }} 


a pillar with |} 


the silver foot of the Guelph cross was | 3, KING STREET, ST. JAMES’S SQUARE, LONDON, S.W.1 


executed in the form of ee 
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Ionic capital, the pedestal of which is 








borne by three Eroit with reversed 
torches, the genii of death, exactly as it 
appears on sarcophagi of the 


tique. From the same style-period of the 


late An i! 
l 
l 


adorned with smafl enameled plates, 
which, according to the inscription, wert 
donated by Comitissa Gertrudis, the 
foundress of the Blasius Cathedral in 
Brunswick. One of the crosses she dedi- 
cated to the salvation of her husband’s 
soul, Count Liudolf of Brunswick, who 
had died in 1038; it was therefore made 
soon after that year. The fact that the 
art of gold enameling was practised in 
Brunswick during the XIth century is 
also proven by a golden portable altar 
which likewise bears the donor inscrip- 
tion of a Gertrudis. The Byzantine in- 
fluence which usualy dominated the 
German goldsmiths of the Othonic-Salic 
age, is here evidenced only in the en 
ameling of the arcades on two sides of} 
the receptacle; the strong plastic of the| 
well chased figures below the Roman 
arch, however, is consonant with the 
Lower-Saxonian style of the Bernward 
works in Hildesheim. The style points 
to the above-named Gertrudis (+1077) as 
donor. The silver paten of St. Barn 
ward, which in the XITVth century was 
mounted as relic in the manner of a 
Gothic disk-ciborium, originated in Hil- 
desheim, the center of this 
sphere of art. The paten shows the en- 
throned Saviour, the symbols of the 
Evangelists, four half-length representa- 
tions of the Virtues and inscriptions, all 
executed in niellure on a gilded ground. 

The box-like portable altars, in the 
XIIth century greatly in vogue on the 
Rhine for relic receptacles cannot be 
found in any other collection in as great 
a profusion as in the Guelph Treasure. 
In the group of Rhenish art works too, 
which were added to the Guelph Treas- 
ure during the XIIth century, at the time 
of Henry the Lion and Otho IV these 
altars are represented by several pieces 
of foremost excellence. The portable 
altar bearing the artist’s inscription “Eil- 


Saxonian 
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time of the Salic emperors the Guelph] yj 
Treasure contains a pair of gold crosses \| 
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Portrait of Elizabeth Stowey by Nathaniel Dance 
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LAWYER IMPLICATED 
IN PISANO CASE 


ROME.—Some time ago there was a 
good deal of discussion in regard to the 
disappearance of a bust attributed to 
Niccolé Pisano, which was understood 
to have been taken from the ruined 
Abbey of San Galgano near Siena. 

The statue was in Venice in July last, 
in the possession of a well known an- 
tiquary of that city, and was about to 
be shipped abroad. Before this could 
be done, however, Signor Colasanti went 
to Venice to inspect the work before 
giving consent to its departure, though 
the lawyer in the case had hoped up to 
the last that the affair might go through 
without any special notice on the part 
of the authorities. He received a letter 
sent by special delivery, informing him 
that Signor Colasanti had seen the 
statue, and that his plans could not be 
carried out, and in his great disappoint- 
ment at the failure of his hopes, he 
drowned himself. 

It now appears that the same lawyer 
was implicated in the sale of the ceil- 
ing by Tiepolo which is now in Udine, 
and which was deposited a year ago in 





APOLLO UNCOVERED 
AT POMPEI 


POM PEI.—During recent excavations 
in the Via dell’Abbondanza in Pompei, 
there has come to light a beautiful Apol- 
lo in marble, with traces of polychrome 
The 
precious statue measures 1 meter 10 cen- 
timeters in height, and was found along 
the side of the peristyle of the house 
which was being excavated. A _ bronze 
water pail, a candelabrum and other ob 
also 


decorations of an archaic type 








jects of minor importance were 
found. x B.S. 
Padua. It is said that there are also 


other works of art in Padua, more or 
less hidden, which have been left there 
in the hope of eventually getting them 
out of the country. But this may not 
be so. 

Meanwhile the wife of the above men- 
tioned lawyer has brought an action for 
defamation of the character of her late 
husband against the editor of the paper} 
which has published the majority of 
these statements. a oe 
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GERMAN DEALERS 
TRIED IN ATHENS 


ATHENS.—The trial has begun of 
German antiquity dealers, charged with 
stealing heads of ancient statues from 
the Acropolis and Tegea Museums, two 
golden Mycenzan collars from the Na- 
tional Museum and various Byzantine 
icons from churches, writes a correspond- 
ent to the Vorning Post. Sev- 
eral archzologists are accused of neglect- 
ing adequate measures for the protection 
ot antiquities. 


PETRARCH STATUE 
UNVEILED IN AREZZO 


AREZZO.—In this town where Pet- 
rarch was born a new monument was 
lately erected to his memory. The cere- 
mony took place in the presence of the 
King of Italy and a gathering of rep- 
resentatives from all the Latin countries, 
including the heads of French, Spanish, 
Belgian and Italian Universities. The 


London 


|whole town celebrated the anniversary 
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purposes—ash trays, cigarette and match boxes, desk requisites, and a 
host of other unusual and needful, charming trifles for your own home 


friends. 


Edward JI. Harmer 


Chinese Antiques and Lamps 








English Period Furniture 


16 East Sh" Street, New York 


Saturday, December 29, 1928 


land flags and decorations were seen OLD MANUSCRIPT 


everywhere. 
This statue or rather group of statues 
has been the subject of continual con-}| 


FOUND IN CALABRO 
troversy for more than twenty years, | ne 


“ge ROME.—A Slavic manuscript of the 
and there have been many objections to} |. ot ; 
its erection. The man who at last won | XI Vth century, containing the Four Gos- 
the competition, as far back as 1908, is| pels, with various comments and anno- 
the sculptor Lazzerini, but his work has|tations of the 
been severely criticized. He has intro-| 
duced many living persons into his de- 
sign, and even his own wife is one of| ; 
them. For a long time there was not | mental sanctuary of San Domenico in 
money enough to carry out the elaborate} Soriano Calabro, in southern Italy. It 


unusual importance in 


margin, written in “little Russian,” has 


been found in the library of the monu- 


_ - San funds were raised|has been examined by Professor Ferrari 
sa the work has now been unveiled. of the University of Bologna and by 
At is disappointing from some points) other authorities, and after they gave 


Ot view. It stands ma circ ular PlaZZa | their opinion of its value, the manuscript 
behind the ¢ athedral, and its fresh and | was temporarily handed the 
rather glaring white marble seems too} Podesta of the town. 
conspicious in its ancient surroundings. It is hoped that with the approaching 
There are groups of allegorical charac- re-establishment of the Domenican 
ters, while the figure of the poet, with| monks in this ancient monastery, many 
the Roman wolf at his feet, towers over] precious and rare relics and manuscripts 
them all. will be found in the archives, which 
lt was expected that the house in which] have lain neglected and forgotten since 
the poet was born would be formally | the time when the brothers left it. Many 
opened as a museum, but the necessary |of these treasures may have been dis 
work on it was not completed in time. | persed or lost, but undoubtedly there is 


over to 


However, a visit was made there by the | much remaining which will well repay 
official party and when all is ready it| research and study. 
will contain a library and other relics. ! A ee 
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DAVES TORVERE G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS”’ 
IN THE FINE ART OF 
SHIPPING 


Let us solve the problem of forward- 
ing your works of art, household 
effects and general merchandise, 
from destination to destination. Our 
foreign connections enable us to 
offer you an unequalled world-wide 
service at a minimum expense. 


Representative will gladly call 
upon request 


Phone Cable Address 
Bowling Green 7960 Spedition 
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OLD COINS 
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CLASSICAL 
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MIDDLE AGE 
AND RENAISSANCE 


31 Quai du Mont Blanc 
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Old Masters 
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Art Objects 
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730 Fifth Avenue, NEW YORK 
908 N. Michigan Ave., CHICAGO 


LONDON: 74 South Audley St. PARIS: 16 Rue de la Paix 



































= BRE Dat 


rae 


SER A A RY 

















ethan 


Saturday, December 29, 1928 


The Art NEwS 








1,500 GUINEAS FOR 
COTES PORTRAIT 


LONDON.—Ancient and modern pic- 
tures and drawings, the property of the 
late Lord Lincolnshire, of Sir John Mil- 
banke, and from other sources, brought 
£22,134 at Christie’s on December 7, com- 
paratively high prices being paid for 
portraits by artists of the latter part of 
the XVIIIth century. 

The highest price of the afternoon, 
1,500 guineas, was paid by Mr. John Glen 
for F. Cotes’s imposing portrait of Ma- 
jor-General William Phillips (1731-81), 
who established the first band in the 
Royal Artillery, saw service in Canada 
and America, and died at Petersburg, 
Virginia. The portrait was engraved by 
Valentine Green, and was among the 
anonymous properties, as was also Rom- 
ney’s portrait of Professor Williams, 
which went to the same buyer at 1,050 
guineas. 

Lord Lincolnshire’s pictures and draw- 
ings realized about £6,000, which brings 
the total of the sales this week of his 
silver, furniture, etc., to over £60,000. 

The two chief lots in the Lincolnshire 
property on December 7 were portraits, 
both three-quarter lengths, by Sir Joshua 
Reynolds: Charles, first Earl Camden, 
in claret-coloured coat, vest, and bree- 
ches painted in 1782, fetched 1,400 
guineas (Leggatt) ; and William, second 
Earl of Shelburne and first Marquess of 
Lansdowne, in dark green coat, vest, 
and breeches, painted about 1781—1,000 
guineas (Glen). A _ portrait of Mary 
Panton, Duchess of Ancaster, by the 
same artist, brought 320 guineas (Wa- 
ters). In this property there were some 
drawings by T. Rowlandson, notably 
“Dancers at Covent Garden,” 1799, which 
realized 175 guineas (Colnaghi); and 
“Beggars Receiving Alms from Officers 
Seated Outside an Inn,” 1784—170 
guineas (KF. Sabin); and the following 
pictures: Two by John Ferneley, Wy- 
combe Abbey, with portraits of Johny 
Wilmer, John Cross, and the first Lady 








favorite hack, 1832—36) 
(Knoedler); and “Gayhurst,” 
winner of the Steeplechase Gold Cup, 
Newport Pagnell, 1830, with jockey up— 
(Ellis and Smith); Sir 
George Hayter, whole-length portrait of 
Elizabeth, daughter of Lord Forester, 
first wife of Robert John, Lord Carring- 
ton, in white muslin dress—260 guineas 
(Murrays); Carrefio di Miranda, por- 
trait of a young cavalier riding a pranc- 
ing horse—350 guineas (Leggatt); J. 
Opie, portrait of Lady Musgrave in 
white dress—310 guineas (Mitchell) ; 
and a pair by W. Shayer, Brighton and 
London Royal Mail on the Road, 1839— 
380 guineas (Ackermann). 

A few pictures sold by order of the 
legatee of the late Rev. E. Duncan 
Joothman included a Madonna and 
Child, enthroned with St. Catherine, St. 
3arbara, and a Donor, reading a book, 
by B. van Orley, which realized 1,250 
guineas. In addition to the two pictures 
already mentioned the anonymous pro- 
perties included :—Canaletto, view on the 
Riva Schiavone, with bucentaurs, gon 
dolas, and figures—360 guineas (Dou- 
wes); Sir J. Reynolds, portrait of Gen- 
eral Henry Phillott, of the R.A.—470 
guineas (Smith); J. N. Sartorius, “Full 
Cry,” signed and dated 1815—220 guineas 
(Leggatt) ; N. Eliasz, a companion pair 
of portraits of a lady and a gentleman, 
on panels—650 guineas (Hardy); Sir 
William Beechey, portrait of Mrs. Blox- 
ham, in white dress—1,350 guineas 
(Frost and Reid) ; Spanish School, por- 
trait of a nobleman, aged 42, in black 
dress—420 guineas (Savile Gallery) ; 
Adriaen van Ostade, an interior with a 
group of peasants smoking and drink- 


Carrington’s 
guineas 


380 guineas 





ing—240 guineas (Markey); J. B. Pater, | 
a group of seven figures under trees- 
220 guineas (Lewis); J. E. van Velsen. | 
“A Merry Party,” four cavaliers and a 
girl drinking and playing musical instru 
ments—500 guineas (G. Hannen); and 
some drawings by T. Rowlandson, 
Market Day, Place de Mier, Antwerp 
260 guineas (Maggs). 


“STILL LIFE, FLOWERS” 


On exhibition at the Kerargil Galleries 





EXHIBITIONS IN 
NEW YORK 
LUIGI LUCIONI 
LEO MIELZINER 
V. MAC GILLIVRAY 


Ferargil Galleries 








The Ferargil Galleries, apparently un- 
afraid of the artistic lassitudes of the 
Yuletide season, courageously hung their 
walls on Christmas Eve with a large one- 
Luigi Lucioni and two 
smaller exhibits by Leo Mielziner and V. 
MacGillivray. The present Lucioni ex- 
hibit does not differ markedly from its 
for the inclusion of 
His technique is as 

the draughtsman- 
ship, design and satiny quality of the 
paint beyond reproach. In brilliance of 
execution and perfect finish Lucioni’s 
work is closely related to that of the 
modern Italian school seen in the recent 
Carnegie International. Lucioni’s ex- 
cursions into landscape painting are ap- 
parently an attempt to conquer new 
fields. To judge from the samples of- 
fered, the artist still has much to work 
for in this genre. Strangely enough, 
crisp draughtsmanship and_ glowing 
forms seem to desert the artist when he 
is confronted by nature. He seems a 
trifle confused by forms which cannot 
be carefully arranged in the studio, by a 
model that refuses to be posed. 

In the middle room of the Ferargil 
Galleries, V. MacGillivray exhibits his 
experiments in the making of glass 
prints, for which he has used some of 
the old transparencies, which once illu- 
strated the Peep Show lectures. Many 
of Mr. MacGillivray’s productions have 
great charm and we recommend this 
modest artistic occupation to many of 
the exhibitors in our galleries who seem 

(Continued on page 8) 


man show of 


predecessor, save 
several landscapes. 


remarkable as ever; 
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EK. & A. SILBERMAN 


133 EAST FIFTY-SEVENTH STREET 


NEW YORK 
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KENNEDY & COMPANY 


Announce their 
REMOVAL 
to 


785 FIFTH AVENUE 
NEW YORK 


Between 59th and 60th Street 


One Door North of the Sherry 
Netherland Hotel 

















ARTHUR U. 
NEWTON . 


(Late of 175 Piccadilly, London) 


OLD AND MODERN 
MASTERS 


(Chiefly 18th century English portraits] 


suitable for 
MUSEUMS, COLLECTORS, 


DECORATORS 
665 Fifth Avenue 
New York 


(Plaza 0505) 
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DON’T BUY 


Antique or Modern Fur- 
niture, Paintings, Rare 
Books, Tapestries, etc., be- 
fore you have visited our 
galleries, where sales with 
exceptional values are held 
weekly during the entire 
season. 

Located in the heart of 
the world of art and fash- 
ion, next to the Sherry- 
Netherland and opposite 
the Savoy-Plaza, many fine 
collections of value and in- 
terest find their way to us. 
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DEPARTMENT EXCLUSIVELY FOR 
APPRAISALS AND INVENTORIES 


ows 
INQUIRIES SOLICITED 


9-11-13 East 59th Street, New York 


Auctioneers: Messrs. BE. P. & W. H. O'Reilly 
Member of the Antique and Decorative Art League 























THOMAS J. KERR 


formerly with 
DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 
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erroncously bent upon original produc-| 


tion. 

Leo Mielziner’s competent portraits in 
silverpoint, sanguine and charcoal oc- 
cupy the front gallery. Among the celeb- 
rities thus immortalized are Robert Ed- 
mund Jones, Lee Simonson, Eugene 
O'Neil, Eva Le Gallienne, Clare Eames 


and the Grand Duke Alexander of Rus- 


sia. 
EDWARD BRUCE 
Knoedler Galleries 
Edward Bruce, whose last one man 
show was held at the New Gallery in 


1927, now appears at Knoedlers with a 
group of Italian landscapes which make 
an though 
they reveal no marked advances over the 


excellent impression, even 


work of a year ago. To our mind, the 


most distinctive feature of Mr. Bruce’s 
painting is his ability never to lose the 
emotional content of landscape in his 
marked feeling for decorative pattern 


Cypresses outlined against the sky and 
the silhouettes of bare trees are frequent 
motives which with another artist might 
degenerate into an easy recipe for the 
effective. Mr. Bruce escapes these pit- 
falls through the genuineness of his 
lyrical emotion, and his talent for elim- 
inating the unesseytial. Often his brush 
is that of a miniaturist, caressing ten- 
derly some tiny detail in a broad pano- 
rama. But all of his landscapes remain 
spacious and uncluttered, dominated by 
the quiet rhythms of the hills he loves to 
paint. It favorite critical advice to 
adjure the American artist to cling to 
the native scene. Mr. Bruce is certainly 
an exception to this somewhat unreli 
able principle. It is obvious that he has 
found just the pictorial elements he 
needs in Italy. 

The present exhibition includes only 
one still life. Remembering the glow- 
ing fruit compositions in the New Gallery 
show, we trust that Mr. Bruce’s devotion 

; to landscape has not entirely turned him 
1 from a genre in which he did some ex- 
quisite work, 


ANTIQUE LEAGUE 
ELECTS OFFICERS 


The Antique and Decorative Arts 
League held their annual election of 
officers on the evening of December 20th 
at the Hotel Madison, New York. The 
following men have been chosen to serve 
during the coming year: 

President, Walter L. Ehrich; Ist Vice- 
President, Felix Wildenstein; 2nd Vice- 
President, Edward P. O'Reilly; 3rd 
Vice-President, Maurice Grieve; Secre 
tary, Edward Munves; Treasurer, Ro- 
land Moore. 

Chairman of the Executive Committee, 
H. F. Dawson; 3 year term, Charles J. 
Duveen; 3 year term, James Robinson. 
Members of Executive Committee, Ed- 
mond C. Bonaventure, Edward I. Far- 
mer, M. J. Rougeron, Henry V. Weil. 
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ithe latter from the collection of Guiseppe | tary review in a landscape shown in 


Jin a pearl 


Saturday, December 29, 1928 


is of circular form, 


frame, 








|chiseled gold, 3% inches long, superbly 


and 


of an Old Man” in black and white | 
chalks on light brown paper; Rem-|done with conventionalized leafage 
brandt’s “The Angel Appearing to To-|other motives, has cover and base with 
bit,” pen and sepia; Jordaens’ powerful | four delicately painted marine miniaturs 
drawing, “Head of a Satyr,” authenti-|inset. Mounted in chased gold 


IS <¢ 





Frieze” ; | 
and his | 


Hogarth’s “Por-| 


man’s “Decorative Classical 
Gainsborough’s “Wood Cutters” 
“A Ruined Abbey”; 
trait of a Young Man”; Sir Thomas} 
Lawrence’s “Two Sisters” and his “Por- 
trait of John Braham, the Singer’, are 
among the high points of the collection. 
Thomas Rowlandson is represented by 
four drawings, “Peg Plunkett,” ‘Full 
Length Figure of a Lady,” “The Quar- 
rel” and “Backgammon.” There are 
four drawings by Joseph M. W. Tur- 
ner, R. A., three from the John Temple- 
man collection and his “Bay of Naples.” 


The last is carried to a_ considerable 
point of completion. A watercolor on 
toned paper, it shows the rising sea 


breaking over a close-hauled ship, with a 
fishing boat making for the low-lying 
distant shore with Capri nearby. Across 
the Bay, Vesuvius, snow-capped, floats 
in a misty cloud-driven sky. 

The collection includes two drawings 
by Nicholas Poussin, “Jacob’s Dream” 
and “A Visit to the Ruins.” Constant 
Troyon is represented by “The Margin 
of the Lake,” a watercolor in which the 
rendition of the foliage is particularly 
masterly. Michelangelo’s “Study of a 
Nude Man” and his “Head of Moses,” 


1 
cated by Dr. Hofstede de Groot; Flax-| French XVIIIth century box of carved 
l 


ivory, oval in form, 33¢ inches it 
length. The hinged cover is lined witl 
tortoise-shell, beautifully carved with 
hunting scenes. The design of the cover | 
includes a portrait medallion of the Duc 
de Guise, surrounded by a charming com 
position in which three little cupids play 

an important part. The gold mounts of | 
this box are heavily chased. Considered | 
one of the most important in the col-| 
lection is the gold and red jaspar box | 
with inset miniature of Cardinal Rich 

elieu by Jean Petitot, 1607-1691, and for- 
merly the property of the King of Sax- 
ony. The cover of this box, which 
lined in gold, is inset with a chiseled 
gold frame enclosing an enamel minia- 
ture bust portrait of the Cardinal in his 
crimson robes and wearing the sash of 
the Order of Saint Esprit. The interior 
of the cover is inscribed “Cardinal 
Richelieu by Petitot, formerly the pro- 
perty of the King of Saxony, Henry, 
VIllth Duke.” Petitot is considered, to 
use the words of Walpole, “unquestion 
ably the greatest master of all workers 
in enamel.” Another important box in 
the collection the Directoire gold 
mounted tortoise-shell snuff box with 
microscopic miniature painting of a mili- 
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$ ——— |} Vallardi, are also in the exhibition. The| sharp perspective, signed “V _ Blaren-| delicately painted with the three-quarter- 
\mMERICAN ArT ASSOCIATION collection will be sold on the evening of | berghe” and dated 1769. A French box — asl ps eee ae 
anuary 9 lof the XVIIIth century, 2% inches long, | ¢- F : : “ageate 
a January 9. ere : Pee lo ©'| little boy upon her lap. It is signed at 
NEWMAN DRAWINGS is exquisitely gold mounted and _ inset the left “Hall” and dated 1786 Peter 
Exhibition, January 5 GOULD MINIATURES with miniature landscape paintings and a \dolf Hall, (1736-1793 ) was the great- 
“x 7 MtIOn, january - Exhibition January c portrait of Mme. de Pompadour, the lat- | ¢st miniature painter o1 Sweden. Another 
Sale, January 9 wakes ae op ter closely resembling the portrait by| 0°! his miniatures is seen in the gold 
Sale, January 12 Boucher preserved in the Bernis family | mounted and enameled tortoise-shell box 
: : . ai and now in the collection of Adolphe de| With portrait of a young lady wearing a 
A choice collection of original draw- . 1 5 Rothschild white muslin dress with a blue sash. 
ings, numbering one hundred and ninety-|  #T© an eautiful miniatures of th The miniature paintings form an im-| This is also signed. 
three in all and comprising examples | *\ Ith, XVIIth and XVIIIth centuries, rtant group, including examples given \n important item in the collection 1s 
from the Dutch, English, French and |5°™e¢ the work of famous miniaturists|to the early miniaturists, Nicholas and| the Limoges enamel triptych | with 
Spanish Schools f 7 he collecti ¢jand many framed in pearls, emeralds Lawrence Hilliard, the Olivers and John| twelve plaques, from the atelier of Nar- 
Spanish Schools trom the collection 0 bies. brillj ’| Hoskins. and three portraits attributed|don and Jean Penicoud, early XVIth 
V. Winthrop Newman, New York City, ru nes, brillants and othe tones; beau Holbein, examples by the brilliant| century, portraying scenes from the life 
will be placed on exhibition in the tiful gold and tortoise-shell snuff boxes eroup of masters who revived the art of Christ The fans are marvelous ex- 
_-- . me “Tie ¢ P > and patch boxes with inset miniature Ss: f the miniature in th XVIlIth century. umples of skilful and patient cratts 
American Art Galleries, on January : 
é' ; : ‘ ' ee : . , + | Richard swa\ inol , thanie]| manship in ivory, tortoise-shell anc 
; ; r, i. ee and hand-painted mother-of-pearl and|ichard Cosway, Engleheart, Nathaniel ; ’ 5 
tocagoas, emery _ pire —_ i | ; XV % os +062 ' ss Plimet ()z1as Humphrey and S¢ veral mot] er-o! pearl, decorated in gold and 
Van Ruysdael, and Jakob Jordaens are|'VO'' aus . and Louis XVI ans, unidentified works of the French minia-| Silver, and exquisitely hand-painted, 
among those represented in the Dutch together with a choice group of Batter-|turists. The majority of these miniatures| Many by the best masters of the day, 
School: Gainsborough, Sir Thomas |S¢4 enamels, are included in the exhibi-| are exquisitely framed, set with pearls with mythological, pastoral and other 
Lawrence, Sir Joshua Reynolds, Sir {tion of art objects belonging to the estate | 4! A ms. : ; ——— ae ee eo 
4 ‘ * x $n. of cei ae | wiles td l octagonal miniature painting of includes jewelry, ( rawings, porcelains, 
Peter Lely, Romney, Rowlandson, Tut f the late Edith Kingdon Gould, to b Margaret Tudor, English, dated 1541, is| stained and painted glass and furniture. 
ner, John Crome, John Constable, Flax-|sold in the galleries of the American | 1 inches high and is inscribed on the| A fine Louis XVI marqueterie secretary 
man, Caldecott, Angelica Kauffmann,} Art Association, the afternoon of Janu back “Margaret Tudor, Sister to ye) !s signed by the master J. C. Stumpf 
Hogarth, Cruikshank and Phil May inlary 12th, by order of Jay Gould and] !"* 1541 \n ivorv miniature of the| (1766). 
the English; Nicholas Poussin, Constant] -,. . ' Princesse de Lamballe and Louis XVII, (( nued on page 9) 
Troyon, Fragonard, Boucher and Jules Charles Prentiss Noyes, executors. Re 
oyon, *Tawons 9 0 ; ‘ J - : : , ae 
Dupré in the French; with Correggio, flecting the elegance and grace of the) 
Michelangelo, Titian, Paolo Veronese,|courts of England and France during the | —— - . ~ 
Guercino, and Tiepolo in the Italian; and] XVIIth and XVIIIth centuries, the | MIRRORS 
Murillo in the Spanish. Edith Kined ta alas | ‘ 
The present collection covers a wide am ngeon. “sould collection mir-| \ ITECES 
field in subject as well as artist, ranging | TTS the progress of the goldsmiths’ and | MANTLEPIECES 
from Correggio’s “The Virgin and In-|enamelers’ art of the period. WALL LIGHTS 
fant Christ,” -_ ambiaso aN. - oat The charming Battersea enamels, made | ]} 
alen”’ *hil May’ *n-and-ink sketc oe “aes aT eae ‘artamt Mave notte saince. ania 
d ulen 'y ¥, i Me Witl ” ; - neg between 1750 and 1775, in Battersea and |] Several im] rtant Early English Mirror “ve 
Could You Oblige Me ith a Light: er ‘ now being exhibited in Queen Anne Walnut, 
and his “Sheet of Character Studies other districts of London, are repr Gilt, Gesso and Georgian carved wood and 
from a Sketch-Book.” Richard Cos-|sented by numerous pieces includin|]} gilt types. Also Mantlepieces in Oak and 
way’s delicate drawing in black and red} snuff boxes and bonbonniéres in rose || Dine as well as an extremely fine collection of | 
he ‘ . : . CBs. ne 
chalks on toned paper, signed Ric Cos- enamel and a pair of gros bleu cand distinctive wall lights including Queen Anne 
way,” shows Cupid fastening an armlet| —. k Mirror types 
on butterfly-winged Psyche. John Con- | SUCKs. 
table’s “The Bridge” in charcoal; Van rhe greatest interest, possibly will cen-|]] 
Dyck’s “Venus wg 2 Jupiter R mer jter in the superb little boxes, real ex 
c rp ¢ sma > . eo ) ma’'ea 2 J 
halk and sepia on blue paper; Rubens’s |. fe Se 
“Salome” in sepia wash and his “Head amples of the jeweler’s art. One off 
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ARNOLD SELIGMANN 
& FILS 


23 Place Vendome ...... . PARIS 
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11 East 52nd Street . . . . . NEW YORK 

















Studio Founded 1840 In New York since 1907 


RESTORATION OF PAINTINGS 
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(Continued from page 8) 
LEE VAN CHING CHINESE 
COLLECTION 
Exhibition, December 26 
Sale, January 3, 4, 5 





Chinese porcelains, carved jades and 
objects of art, a collection formed by 
Lee Van Ching of Shanghai, China, will 
be sold at the 
January 3rd, 4th and 5th. 


Anderson Galleries on 
Rare antiques 
in crystal, agate, jade, rose quartz and 
malachite ; statuettes, snuff bottles, porce- 
lains, enamels and old Chinese 


are included in the 


pottery 


sale. The large 
group of paintings include ancestral por- 
traits ascribed to the 


periods, 


Sung and Ming 


two landscapes of the Sung 
period, a charming depiction of a spring 


feast under 


blossoming peach trees, 
given to the Ming period and a Yuan 
painting of a musicale. The group of 
porcelains has considerable diversity and 
numbers such characteristic types as a 
famille verte club shaped vase, a Yung 
Cheng specimen with the so-called “hun- 
dred antiques” decoration carved on the 
surface, a Ming temple jar, a_ bottle| 
shaped vase of the Chien Lung period 
with dragons, and a Hawthorn temple 
jar of the Kang Hsi period. A bronze 
wine pot of the Han period and a koro 
of the Chow period are outstanding in 
the small group of bronzes. The carv- 


'century Tudor oak table, a Welsh pan- 


| ore, a seated figure of Kwan Yin at JEROME KERN LIBRARY 


Exhibition, January 1 
Sale, January 7, 8, 9, 10 


prayer of the Chien Lung period and an 
|exquisitely carved figure of Kwan Yin 
| sitting on a lotus, dating from the Ming 





peries. One of the most important book sales 
of the season will take place at the An- 
derson Galleries on January 7th to 10th, 
when Part | of the library of Jerome 
Kern will be dispersed at auction. This 
collection forms one of the finest private 

Sale, January 2 libraries in the world and includes books, 
eas manuscripts, autograph letters and draw- 

ings bought by Mr. Kern during the last 
fifteen years. Mr. Kern’s tastes were 
not confined to any particular field and 
the sale is equally representative of mo- 
Galleries on|dern literature and early rarities of print- 
ies aiiiitthnn tn the Saved. ing. Lacking sufficient space in these 
columns, for a review of the large cata- 
logue which is full of unusual items, we 
English | must be content to call the attention of 
crystal table ware and paintings, printe (Oe readers to the importance of this 

sale. 


RATIGAN OLD ENGLISH 
FURNITURE 


Exhibition, December 26 





Old English furniture of the XVIIth 
and XVIIIth century, the collection of 
Frank William Rattigan of London, will 
be sold at the 
January 2nd. 


Anderson 


ture, silver and Sheffield plate, objects of 
art, needlework 





samplers, old 


will be included in the 
Among the most attractive pieces 
of furniture in the collection are several 


and miniatures 


AUCTION CALENDAR zs 


sale. 








Queen Anne pieces, among them a wal- | 
nut marquetry tallboy, circa 1705, an | AMERICAN ART ASSOCIATION 
“oyster” walnut chest of drawers, a] 56th to 57th Street, and Madison Avenue 
walnut writing chair and a secretary- | January on J, The art collection | of Mr. 
aa tal og ere ; ao arry Glemby, mainly of the Gothic, Re- 
—, of tt emp ael pags |} maissance and Louis XV periods. 
amples of other periods include a z t a ANDERSON GALLERIES 
} Park Avenue and 59th Street 
January 2—Old_ English furniture of the 
XVIIth and XVIIIth centuries and objects 
of art, the collection of Frank William Rat- 
tigan of London 
January 3, 4, 5-—-Chinese porcelains, carved 
jades and objects of art, 
by Lee Van Ching. 


SILO GALLERIES 





eled oak cupboard of the Charles I] 
period, and a walnut armchair of the 
Louis XIV period, covered with needle- 
work. Several Cromwellian silver seal- 
top spoons attract attention, as do a 
quaint needlework picture of the Queen 
\nne period and some unusual master 

















SALVADORI, ITALIAN 
ANTIQUARIAN DIES 


FLORENCE.—Great regret is felt in 
Florence at the death of Signor Giuseppe 
Salvadori, one of the most discriminat- 
ing and intelligent antiquarians in Italy. 
\ profound student and connoisseur in 
art, his opinions and judgment 
highly prized, and his honesty was be- 


He was one of the first 


were 


yond question. 
in his field and did very much to arouse 
interest in Italy’s art treasures. 

He was very much beloved by men 
f all classes, from the highest to the 
lowest, and his deeds of kindness were 
uncounted. His funeral was attended by 


a large number of persons who remem- 


[bere him with gratitude and affection. 


Ba & 


MUSEUM BUREAU 
HAS FIRST MEETING 


ROME. 
an International 


There has lately been formed 
Bureau of 





a collection formed | .,..., 
j appe 


| France, Sir Cecil 





Museums, 


first meeting in Paris. 


Jean Guipprey, director of the Louvre, 


which held its 
ared as the’ representative for 


Smith for England, 





versity of Leipzig and Arduino Colasanti 
for Italy. 

The commission, which has a perma- 
nent character, discussed many subjects, 
touching on the educative function of the 
museums and the publication of the 
Repertoire des Musées de France. Signor 
Colasanti gave an account of what has 
been done in Italy, thanks largely to the 
present governmental regime, in the way 
of organization of public collections of 
art. He also insisted on the necessity 
of giving a uniform character to the 
catalogues of all the museums in the 
world. His proposal, of great scientific 
importance, was applauded, and wunani- 
mously approved, and the commission 
reserves the right to examine and agree 
on the types of the various catalogues. 

The representative of Italy also pro- 
posed the abolition of the tax on photo- 
graphic reproductions of works of art, 
and the making of more space in the 
museums, so as to emphasize the more 
important things, the others to be put 
aside for the studious who make special 
request to see them. 

Signor Colasanti 
the next 


asked that at 
meeting of the bureau there 
may be a discussion of the question of 
the exchange of fragments of works of 


art and of inscriptions which may serve 
to reconstruct originals where pieces are 


also 




















i i : 40 East 45th S a ao : missing. All these prop ‘Ssals were 
ings in hard stones include some hand-| cabinet makers’ models of the XVIIth,| pinuary 2, 3.4, 8 Furnitere rugs and m _|Jules Destree, Minister of State, for|yoted upon and approved. 
CORRE SPetsnnene such as an imperial jade X\ [11th and XIXth centuries. , cellaneous furnishings . Pelgium, Professor Graul of the Uni- K. R. S. 
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HOWARD YOUNG GALLERIES 


IMPORTANT PAINTINGS 
OLD AND MODERN 


NEW YORK 
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GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 
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Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 





Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 





%U View of Main Entrance to our'Galleries in Berlin 
at Victoriastrasse 3-4 


WORKS 


PAINTINGS BY 
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FRANKFURT: Kaiserstrasse 15 
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NEW YORK : 730 Fifth Avenue 


PARIS: 11 Bis Rue Boissy d’Anglas 


and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. ; 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


of ART 


OLD MASTERS 


For References Apply: 
Harriman National Bank, 
Fifth Ave. & 44th Street, 

New York, N. Y. 
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NEW YEAR’S RESOLUTIONS 


New Year’s resolutions are distinctly 
out of fashion, remnants of those inno- 
cent days in the ’eighties and ‘nineties 
when we still had a sublime and childish 
faith in the durability of the will. And 
in the art world especially, rash resolves 
might be particularly dangerous. Yet we 
venture to say, that at least one New 
Year’s resolution has been earnestly 
adopted by many of our leading museum 
directors: 

“Resolved, that we will stop, look and 
listen before purchasing a piece of sculp- 
ture reputed to be by Donatello, Rossel- 
lino, Simone Martini or any other great 
Renaissance master.” 

If no other New Year’s resolves have 
been made, there are several which might 
be profitably adopted in various quarters 
of the art world and we meekly suggest 
them, without too great optimism. 

Art experts might commence 1929 with 
the noble resolution not to write more 
than five certificates a week during the 
fiscal year. 

Many of our dealers might make the 
courageous resolve to rid themselves dur- 
ing the New Year of aversions to such 
words as “School” and “Attributed to,” 
and to a fear of question marks after 
names of illustrious artists. 

Our leading museum might well com- 
mence 1929 by relegating to its cellar 
some of those works of art which no less 
than the spurious Greek goddess, deserve 
shelter in the quiet obscurity of the base- 
ment. 

For foreign portrait painters we sug- 
gest a resolution not to visit America 
quite so frequently, and for our native 
sculptors, a resolve to limit the birth 
rate on fauns, dancing nymphs and amo- 
rini. 

For many of our misguided young art- 
ists, we suggest a heroic resolve to sacri- 
fice the glories of art for the lucre of 
advertising. 

And last, but not least for the art critic, 
including ourselves, we suggest an earnest 
resolution to abandon all those convenient 
phrases which sound so well but mean 
so little, not excluding even Mr. Clive 
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THE MUSEUM CURATOR AND 
THE PUBLIC 


By Fiske KIMBERLE 


In the Pennsylvania Museum Bulletin 
The calling of the museum curator is 
a profession like that of the doctor, the 
lawyer, or the architect,-with an exacting 
preparation, and very real public duties 
and_ responsibilities, which should be 
more widely understood. 

His primary allegiance is to the Mu- 
seum, in its service to the public, and 
interest is determining in 


this public 


other activities he may undertake. As a 
curator, distinguished from other mem- 
bers of the staff, his task is in the judg- 
ment, acquisition, preservation, and dis- 
play of works of art, of a quality and 
in a manner which will best the 
enjoyment and instruction of the public. 
One of the important functions of the 
museum is to offer qualified and un- 
biased advice and judgment to members 
of the community who may request 
these regarding works of art. It is vital 
that this advice and judgment should be 
entirely disinterested. Thus it 
scarcely be said, the museum 
will never recommend for purchase any 


serve 


need 
curator 


interest, or accept any commission or 
gift from the seller for such a recom- 
mendation. Within the metropolitan 
community served by the Museum, he 
will not even accept any commission or 
gift from the purchaser, for such advice 
by the curators is part of the gratuitous 
service of the Museum to its public. 

It will be seen that dealing in works of 
art by purchase and sale is incompatible 
with the duties of a curator. 

On the other hand activities of a pro- 
fessional character, of a nature to in- 
crease his experience and usefulness, and 
not conflicting with the interests of the 
Museum are encouraged. 


search and publication is an important 
duty of the curator, its results being 
published by the Museum or appearing | 
in learned journals. The dissemination | 
of knowledge by popular writings, inter- 





Bell’s “significant form.” 


is also within his province: first of all| 


RARE PRINT BY NICOLAS HOGENBURG SOLD FROM THE COL- 
LECTION OF FREDRIK AUGUST II AT C. G. BOERNER’S, NOV. 16, 
TO THE DRESDEN DEPARTMENT OF PRINTS AND DRAWINGS 


work of art in which he has a financial | 


through the Bulletin and popular hand- 
books of the Museum. 
For the interpretation of its treasures 


through the spoken word, whether by 
lectures or by guidance through the gal- 
leries, the Museum maintains—beside the 


curatorial staff—a special educational 
staff, of 
offered to the Pennsylvania community. 
With the curator himself occupied as he 
is with other duties, the undertaking of 
such the 


outside Museum hours, is thus entirely 


the services which are freely 


lectures outside Museum, or 
optional. 

Advice of a general nature regarding 
questions within the competence of the 
curators regarding architecture, decora- 
tion, industrial art, collecting, the res- 
toration of old houses or paintings, and 
so on, is regarded as part of the Mu- 
seum’s service to the community and is 
entirely gratuitous. More extended pro- 
fessional assistance in such fields, in- 
work outside Museum hours, 
would naturally call for personal com- 
pensation to the curator, and be brought 
to the knowledge of the Director. 

The Museum is always happy to assist 
members of its public in the identifica- 
tion of works of art, as to their style, 
date and authorship, and artistic merit, 
so far as the knowledge of its curators 
extends, and time permits. 


volving 


As this as- 
sistance is entirely without charge, how- 
ever, the curators cannot assume the re- 
sponsibility involved in a financial ap- 
praisal. Persons who invite their opinion 
as to the identity and merit of a work, 
in the hope of a favorable judgment, 
naturally cannot complain if the judg- 
ment is adverse. 

Aside from its curators, the Museum 


|may desire to retain on a part time basis, 


| Museum 
The advancement of knowledge by re- | 


in the capacity of advisers, experts who 
may be engaged professionally in giving 
their advice to purchasers for a fee. The 
extent to which their retention by the 
may also their advice 
freely at the service of the community 


place 


is a matter of separate prior agreement 
by the Museum with each of them. The 
Director of the Museum will be happy to 


|inform members of its community, on 
inquiry, what this agreement is in any 
preting works of art to a larger public,| given case. 


FisKe KIMBALL, 


“THE SCOURGING OF CHRIST.” 


ART MUSEUM DUPLICATES 
Editorial in Tue New York TIMEs 
For the second time within a year the 

the 
of 


Metropolitan Museum throws into 


New York 


objects—this time pictures, which it has 


auction room a number 





The museum is in every way 
ridding itself of that 
|merely cumber its storerooms. its 


| outgrown. 


wise in things 
Sut 
}actual manner of housecleaning is another 
| matter. 

| What will bring in only a little money 


could 


be used to gain good-will from 
other museums and from future donors. 
Many of these objects are desirable for 
little museums at their beginnings. To 
have put them at the disposal of such 
institutions at friendly prices would have 
evinced a_ professional solidarity 
would have produced a valuable good- 


will, adding a moral and benevolent hege- 


politan Museum has on the material side. 
Moreover, it would have been nicer to 
of 
These things were, after all, given to 


the donors these 


have been in the spirit of such gifts to 


service of other American museums. 
as much outgrown the small giver as it 
the humbler American 
However that may be, it is a bleak pros- 


has 


pect for the modest donor to be certain 
in advance that his ewe lamb is destined 
for the auction block of 
storeroom. 


by way 


dent of the Metropolitan says that a dis- 
tribution gratis to little museums was con- 
sidered and rejected as time-consuming 
and possibly leading to charges of favor- 
itism. The museum felt an apology was 


What 


was to sell these objects to little mu- 


in order. should have been done 
seums at low prices, putting in the auc- 
tion room only what had 
This would involved 
just a little more trouble than the actual 
auction sale. 


no museum 


usefulness. have 





3ut any act of professional 
comity costs a little trouble, and is gen- 
}erally regarded as worth it. 





Pee) 


that | 


mony to that leadership which the Metro- | 


discarded objects. | 
serve a museum purpose. Surely it would | 
make every effort to keep them in the| 
Possibly the Metropolitan Museum has | 


museums. | 


the | 


In an explanatory statement the presi- | 


jand hanging its walls. 
|a graceless Jumboism is odd to be given 
| to our premier art museum, but it appears 
|to be needed. 
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The only known impression of a bril- 


liant engraving by the “Master of the Crab” sold at Boerner’s at Leipzig for 
3,040 gold marks to 


the Berlin Museum. 


So far as we know, no other museum 
that 
world 


sells duplicates anywhere in 
too to 


small museums a preference over dealers 


the 


finds it bothersome give 


and private buyers. The German and 
Austrian museums regularly sell their 
surplus. By doing this on a friendly 
basis the great Central European mu- 
seums have made themselves friends 
among small museums everywhere. A 


poor but worthy American art museum, 
having to dispose of a great surplus from 
jan old gift of ceramics, put the entire 
surplus at the disposal of museums and 
sold the valuable part to four new in- 
stitutions. This took a year or so, sacri- 
ficed possible hits in the auction room, 
delayed realizing much-needed funds, but 
it made friends, did good to other mu- 
|seums and showed a human respect for 
a donor whose aim was to benefit mu- 
seums. 
| It would do the Metropolitan Museum 
no harm to be as popular among the 
|minor American art museums as, say, the 
Kaiser Friedrich Museum is. Nobody has 
ever charged Dr. Bode with neglecting 
the interests of the Kaiser Friedrich Mu- 
|seum, and he has never shown any nerv- 
| Ousness about doing a favor to any little 
| museum in Germany, or for that matter 
|in America. 
| The few dollars which the Metropoli- 
| tan Museum is about to gain through 
|throwing its surplus pictures, mostly 
| gifts, into the auction room, and cynically 
|inviting the little museums to take their 
auction luck with the dealers and ama- 
teurs, seem foolishly earned. A more 
actual professional attitude, a mere ex- 
pression of interest in the struggling 
small museums, a friendly gesture, would 
have been productive of good-will. No 
museum is so great that it can afford to 
|ignore such intangibles as the good will 
| of the obscurest associate and the con- 
| fidence of the most modest giver. 
It is not pleasant to underline such 


obvious considerations. Yet they have 
| broad bearings. If the museum were 


|more delicately considerate in emptying 
its storerooms, it might be more delicately 
discriminating also in filling its showcases 
Advice to avoid 
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BOERNER PRINTS 
BRING HIGH PRICES 


may be remembered that, four years ago, 
at the Sale, at Christie’s, the 
same firm bought a splendid second state 
of this etching for only £1,155 (about 


Rudge 














642—Israhel van Meckenem, 
Five Angels”’ 

644—-Israhel van Meckenem. 
an Angel” 


“The Virgin with 


4,600 


“The Virgin with 


5,300 





ITALIAN CUSTOMS 
OFFICIALS ACTIVE 











few days ago when there was stopped 
at Udine the “Tiepolo” of the Palazzo 
Caisello, which was carefully packed 
between some folds of cloth in a bale 
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etchings including St. Eustace by the| 06 Aatbrecht Durer, Woodcut. “St. Christo- _—_ sir rit Pail value, including manuscripts, codici, eG liegt F 
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former in a wonderful impression (sold | pher 2,500 cue eter and John caling ihe | printed matter and books, engravings = Dt ut o : e oneee 
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AMERICAN LOAN TO EXHIBITION OF DUTCH ART 

















. 
“THE MERRY LUTE PLAYER” By FRANS HALS “CURIOSITY” By GERARD TERBORCH “PORTRAIT OF A MAN” By FRANS HALS 4 
Lent by John R. Thompson, Esq. Lent by Jules S. Bache, Esq. Lent by John McCormack, Esq. 
“A YOUNG MAN AT A TABLE” By REMBRANDT VAN RIJN 
Lent by the Hon, Andrew W. Mellon 
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IN LONDON ASSEMBLED BY SIR JOSEPH DUVEEN 











“THE ACCOUNTANT” By REMBRANDT VAN RIJN “PORTRAIT OF A LADY” By VERMEER “PORTRAIT OF A MAN SEATED” 


Lent by Charles H. Schwab, Esq. Lent by E. W. Edwards, Esq. By FRANS HALS 


Lent by Frank P. Wood, Esq., of Toronto 


“HEAD OF A YOUNG GIRL” By VERMEER 
Lent by the Hon, Andrew W. Mellon 
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PAINTINGS 


“CHRIST WITH A PILGRIM’S STAF'! 


Lent by Jules S 


FROM AMERICA LENT TO LONDON SHOW 


” By REMBRANDT VAN RIJN |some 200 drawings and etchings, some 
Bache, 


“THE STANDARD BEARER” 
By REMBRANDT VAN RIJN 


Lent by Mr. Jules S. Bache, 


Esq. 





Esq. 





The Art NEws : 


Americans Send 


Dutch Paintings 
To London 


(Continued from page 1) 


| 


|tributed by Mr. Wood; a standing figure, 
|“Portrait of a Man,” by Mr. McCor- 
|\mack, and “The Merry Lute Player,” 
from the John R. Thompson collection. 
The exhibition will be on an even more 
impressive scale, it is said, than the fa 
mous Flemish Exhibition held at Burling 
ton House, London, nearly two years ago. 
Holland alone is sending paintings valued 
at $15,000,000, while the entire collection 
is estimated at $50,000,000. The King of 
England is lending five Dutch masters 
and the Queen of Roumania one of her 
Dutch paintings. Private collectors in 
Holland have agreed to lend their most 
valuable pictures and the Mauritshuis 
Museum, at The Hague, and the Rijks 
Museum, at Amsterdam, are sending 
| several of their greatest treasures. 
There will be Vermeer’s great master- | 
piece, “View of Delft,” regarded as one | 
of the finest landscapes in the world, and | 
works by such masters as Jan Steen, Jan | 
Van Goyen, Nicolas Maes, Ferdinand Bol | 
and Carel Fabritius, the painter who was | 
killed in gunpowder’ explosion while | 
working in his studio at Delft. 
Private collections in England are be- | 
ing drawn upon for the great parade of | 
artistic beauty in London, and among the } 
portraits are those of the Duke of Well 
ington, Lord Lonsdale and the Duke of | 
Portland, according to word from abroad. | 
Sir Joseph Duveen, who is responsible | 
for the American representation, has sent | 
the group over at his own expense. In| 
addition to the pictures, there will be | 





| beautiful old Dutch silver, Delft china 
jand a little furniture. The exhibition | 
i}will run to March 9th. 





“A WOODED LANDSCAPE WITH A RUINED HOUSE” 
By HOBBEMA 
Lent by Mrs. B. F. Jones, Jr. 


“AN OLD MAN IN A RED CAP” 


Saturday, December 29, 1928 


Lent by Mr. Jacob Epstein 


“CLAAS DUYST VAN VOORHOUT” 


By FRANS 


I ent by Jules AY 


HALS 
Bache, 





By REMBRANDT VAN RIJN 


Esq. 
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CORRESPONDENCE 








| also be made so that the most important 
| sections of the museums’ collections can 
be treated in detail and others of minor 
‘importance omitted. By means 
| cramming with unnecessary details will 


Dr. Waetzold to Popularize 
Museums 


The Van Gogh Controversy Pape cco cong lle cgintS i 
: J sd sting sneht derivec 
° *"° . 1 ye avoidec and asting benen 
Maillol Exhibited in Berlin | from the material offered. 


Wacker Gallery Publishes Van | 
Gogh Drawings 


such 


The iconoclastic efforts recently made 
the educational and cultural 
value of museums by designating their 
|atmosphere as stifling and by affirming 

The democratic spirit seems to have} the aloofness of the entire organization, 
permeated quarters which heretofore) should be combatted by bringing mu- 
were considered the stronghold of those) sums into closer contact with the public 
distinguished by birth and breeding. Aj a+ Jarge through intelligent intermedi- 
world-wide tendency to raise the cul-| aries. Especial attention should be given 
tural standards of the masses makes it-| to providing training in the apprecia- 
self felt in all branches oflearning, and| because black and 
such efforts have been especially con-| white reproductions, fine as they may be, 
centrated and successful in the field of | can never replace the original work. It 


to deny 


By Frora TurKeEL-DerI 


tion of originals, 








art. America is leading in educational|js remarkable, said Dr. Waetzold, that 
work along artistic lines and in the/three nations diametrically opposed in 
popularization of her museums, but | social and political matters, America, 


earnest efforts to work in a similar di-| Italy, and Russia, are well aware of the 
rection have recently been made in Ber- | importance of public art galleries and 
lin also. ‘attempt to make their historical riches 

The of the Berlin| contribute to the cultural life of their 
museums, privy councillor Dr. Waet-| people, which in these countries is in 
zold, is the initiator of novel plans to-|process of formation or of reshaping. 
All three are building up and rebuilding 


: ; : ld museum installations, and invest money 
the writer he explained his plans to hol land the potent energies of their best 
° ° . | ° ° ° 
a series of lectures and promenade lec-| men in these organizations. 
tures during the present winter term for| The lectures and promenade lectures 
the among ll 


organized by Dr. Waetzold along these 
classes of people a knowledge of the 


director general 


wards this end. In an interview accorded | 


purpose of spreading lines are delivered by the curators of the 
| different sections of the Berlin museums 
and are well attended. They have been 
scheduled for the present winter term 
to cover the period from ancient art up 
to the Middle Ages. One lecture deals 
in a popular manner with the objects in 
the Berlin museums and is entitled “Ber- 


liners, Do You Know Your Museums?” 


treasures accumulated in Berlin muse- 
ums. It Dr. Waetzold’s belief that 
those who attend these lectures should 


is 


be divided into groups of similar educa- 
tion Jusiness and pro- 
fessional people contemplate things art- 
istic from entirely different view points 


and interests. 





Newspaper columns were _ recently 
filled with reports about the paintings by 
according to their special line of work.| Van Gogh which Mr. de la Faille now 
\ careful selection of material should} holds to be forgeries. This situation 


and the latter’s interests differ greatly 


| ‘ . . Pr ‘ 
|»orovides ample food for discussion, and|‘im to shape figures which embody the | 


opinions clash violently. It is supposed 
that the undisclosed provenance of the 
pictures would throw light upon the 
problem but Mr. Wacker has promised 
not to reveal the names of the former 
owners. They are Russian emigrants 
living in Switzerland and, should he do 
so, their relatives still in Russia would 
be prosecuted for the illegal exportation 
of these pictures. 

A breach of confidence is out of the 
question, therefore, should Mr. de la 
Faille’s assertions find supporters, the 
next step would be to persuade the for- 
mer owners to allow documents con- 
cerning these paintings to be seen by 
a couple of trustworthy persons, who 
would then publicly report the results of 
their investigations without revealing 
the names involved. This indeed seems 
a feasible way to settle the question of 
authenticity and yet satisfy all parties 
concerned. 

Mr. H. P. Bremmer, the renowned art 
historian who is responsible for the 
acquisition of the finest collection of 
works by Van Gogh, the private Kroller- 
Muller collection, which, by the way, will 
be shown in the near future in the Na- 
tional Gallery’s modern annex in Berlin, 
carries on a controversy with Mr. de la 
Faille in an Amsterdam paper. In this 
connection it should be mentioned that 
Mr. Bremmer’s authority as an expert 
on Van Gogh is fully acknowledged by 
Mr. de la Faille in the preface to his 
recently published catalogue of the 
artist’s oeuvre. The director of the 
Mesdag Museum in The Hague, Sten- 
hoff, also an expert of international 
reputation, says in an Amsterdam paper 
that Mr. de la Faille’s action in this mat- 
ter is unusual. He should have sub- 
mitted the case to a committee,of experts 
before publishing his statements. 

* * * 


The French sculptor, Aristide Maillol, 
is much appreciated in Germany, hence 
an exhibition of his works in various 
media arranged by the Flechtheim Gal- 
lery is sure to arouse general interest. 
It is the most comprehensive that has so 
far been assembled in Germany, and re- 
veals the artist’s intuitive effort to sub- 
stantiate his vision. There is not much 
variety in his oeuvre because he is en- 
tirely engrossed in the problem of form. 
Maillol’s superior craftmanship enables 








quintessence of plastic accomplishment 
in as much as they have extraordinary 
density and compactness. The static and 
consistent qualities of these figures sat- 
isfy the era’s demand for simplification 
and mass construction but they retain 
nothing of the spirit of impulsive and 
active expression which is another com- 
ponent of contemporary art. Their move- 
ments, attitudes, and expressions are 
primarily formal and unemotional. How- 
ever, there is a strong appeal in their 
harmonious and purely existential bear- 
ing. The sculptor’s affinity to Renoir is 
obvious, but the greater austerity of his 
material as compared to canvas and 
paint gives his works something of the 
pureness and clearness of the early 
Greek style. His marvelous treatment 
of surfaces contributes to this impres- 
sion and the perfect shaping and model- 
ing of the “Torso” in lead makes this 
piece especially worthy to be compared 
with all that is great in the history of art. 
Maillol’s bronze, plaster and terra cot- 
ta figures are in the main variations of 
the same theme; the beauty of the female 
body. Whether the individual item be 
entitled “Girl Sitting,” “Girl Kneeling,” 
“Bather,” “Woman Standing” or other 
similar title, tt always embodies his 
prime inspiration as an artist and as a 
man. The drawings also reveal this as 
the source of his inspiration and their 
particular appeal confirms the general 
experience that sculptor’s drawings are 
especially attractive. A series of 43 wood 
engravings by Maillol, illustrations for 
Vergil’s Eclogues have some of the char- 
acteristics of his greater works. But the 
bucolic simplicity and unproblematical 
serenity of the figures which, in the 
sculptures, are welded into forms of 
superior significance, make them in these 
sheets too plain and frugal for deep im- 

pressiveness., 
* 


* * 


The Wacker Gallery is the publisher 
of a volume containing reproductions of 
more than fifty drawings by Van Gogh. 
They are emblematical of the artist's 
life; his hard beginning, his arduous 
search, his very personal and impetuous 
mode of expression at the height of his 
calvary in art and in life. The accom- 
panying text by J. Meier-Graefe gives 
the story of an artist’s heroic battle 
against outer and inner obstacles. The 





author’s familiarity with his theme and 
his perfectly finished style combine in an 
eminently sympathetic interpretation of 
the beauty and significance of Van 
Gogh’s drawings. The historical facts 
are moulded into a fascinating story and 
happily complement the impressiveness 
of the reproductions. The make-up of 
this handsome volume is adequate to its 
contents, 


PARIS LETTER 


Paintings by Max Ernst at the 
Georges Bernheim Galleries 
The Art of Frits van den Berghe 


Foujita and Bonnard at Bernheim- 
Jeune 


Various Exhibitions 


Rodin’s “Gate to Hell” to Be Sent 
to America 


Daumier’s Fiftieth Anniversary 








By Paut FIeR—eNns 

The most interesting artistic event of 
the past fortnight was the exhibition of 
work by Max Ernst. This took place 
at the George Bernheim Galleries and 
was arranged with the codperation of the 
Van Leer Gallery which has contributed, 
more than any one else in Paris, in mak- 
ing known to the public the achieve- 
ments of the most remarkable of the 
surrealist painters. 

To define the surrealist group is some- 
what difficult. M. Andre Breton, who is 
the Winckelmann, the Ruskin, of the 
new school, and at the same time both 
its aesthetician and its manager, includes 
Picasso in the surrealist group, And it 
is evident that the chasm between cer- 
tain recent works of Picasso and the 
latest paintings of Max Ernst is not very 
deep. Both painters take the greatest 
liberties with nature and raise their 
work to the conception of “pure paint- 

(Continued on page 16) 
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PARIS LETTER 
(Continued from page 15) 
ing.” Many artists who wish to do this, 


however, often end by breaking their) 
necks and fall into the artistic abyss of| 
“literature.” 

But one must be careful in terming 
“literary” all painting which does not 
represent apples on a table, a landscape 
without lyricism, or a model in desh-| 
abille. Max Ernst has lofty ambitions 
and he sometimes shows himself—but 
not always—as a very great painter. His 
least successful paintings make one 
think of Boecklin’s ideologies and have| 
about them a certain rather heavy Ger- 
man flavor—directly opposed to the light 
and deliciously delicate Teutonic spirit | 
of Paul Klee. For the rest, Max Ernst | 
invents and creates forms that have 
never been seen and clothes them in the 
moving dream colors which address | 
themselves imperiously to contemporary | 
taste. Each period has had its chimeras, | 
its monsters, its demons. Max Ernst 
has painted both the most beautiful) 
dreams and the most horrible night- 
mares of the XXth century. The flow-| 
exs which grow on his canvases and the| 
birds which spread their wings there 
have almost no resemblance to those 
which we know, but nevertheless they! 
haunt our consciousness. It is indis- 
putable that Max Ernst is one of the 
most interesting creators of the “post- 
Cubist” generation. His name stands 
out and his art is still in process of| 


growth, 
< -. | 


Twenty-five works by the Flemish art- | 
ist, Frits van den Berghe, are being 
shown at the Alice Manteau Galleries. 
They also are in the world of phantasy, 
and yet remote from the spirit of Max 
Ernst. 








list painter to whom Paris has given a 


table or animal. But we never lose sight 
of Flanders. The peculiar mysticism of 
this country of great artists finds in the 
art of Frits van den Berghe a novel ex- 
pression, very complete and very sensi 
tive Jerome Bosch, “the maker of 
devils,” may perhaps be considered as 
the remote precursor of this expression- 


warm welcome. 
* - . 


very 


Four great compositions by Foujita 
have been on view at the Bernheim 
Jeune Galleries together with a series of 
preliminary drawings which we our- 
selves prefer to the paintings. The lat- 
ter are lacking in relief and on a white 
ground show, the traceries of pale bodies 

nudes that are extremely elegant in 
line, but rather lacking in life. Foujita 
has perhaps forced his talent: It is not 
the business of a Japanese, skillful in the 
arts of abbreviation and well versed in 
varying the attitudes of his nudes, to 
make another version of “The Last 
Judgment” of Michelangelo . . Never- 
theless one must congratulate Foujita, 
whose decorations constitute an impor- 
tant effort and refute the claims of those 
who say that he has been spoiled by too 
much popular success. 

* o » 

exhibition at Bernheim 
Jeune was followed by that of Pierre 
Bonnard, whose recent paintings cause 
no fatigue. There is nothing especially 
new in the show unless it be one master- 
piece, a rather vast landscape in which 
one sees again the artist’s supreme color- 
istic refinement together with something 
more: a truly classic feeling of space 
and of grandeur. Pierre Bonnard is the 
only of Claude Monet who 
sometimes goes further than his master. 
[here are no more exquisite harmonies 
in France. Several still lifes of par- 
ticularly intense luminosity are there to 


The Foujita 


successor 











preoccupied with what Mr. Berenson | unit and will ! 


calls “tactile values.” 
* * * 


We have seen many other exhibitions, 


but we must be limited to enumerating 
only the most important ones. Louis 
Valtat at the Dru Galleries recently 


showed flower paintings of great rich- 
ness, and of fine decorative effect. Gen 
Paul at the Bing Gallery reveals him 
self as an audacious expressionist, some- 
what akin to Soutine. Henry de Waro- 
quier at the Druet Gallery has put on 
view paintings in a very conscientious 
style, evidencing a rare struggle for per- 
fection. There are also Venetian water 
colors of workmanship and 
picturesque flavor. Madam Granoff has 
brought together in her re- 
markable collection of works by Bouche, 
Chagall, Dufresne and Friesz. At the 
Musee Galleries there has been opened 
an important exhibition of modern dec- 
orative art and at the Marsan Pavilion 
the international exhibition of woodcuts, 


concise 


salons, a 


* * * 


It is known that Rodin worked all his 
life on “The Gate of Hell,” a synthesis 


of his oeuvre in which are found his 
most celebrated figures: “The Thinker,” 
“The Shades,” “The Fall of Icarus,” 
“The Kiss,” “Ugolin,” “Love Passes,” 
“The Centauress,” “Celle qui fut heaul- 
miere,” and the group, “I Am Beautiful.” 
The ensemble, the plaster model of 


which is in the Rodin Museum, gives an 
impression of gigantic size but not the 


monumental effect which the artist 
sought but probably never would have 
succeeded in achieving. But there are 


excellent parts in this chaotic gate. 
This piece has just been cast in bronze 
for the first time by the master founder, 
Rodier, after the original model. The 
paste is composed of fifteen pieces which 
have a total weight of 7,000 kilos with- 
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be taken by a small boat 


to the point of embarkment. 
“The 


Hell” are in preparation, one for Paris, 


Two new copies of Gate of 


the other for Japan. 
* + * 

Daumier died on February 11th, 1879, 
poor and blind in his little house at 
Valmondois where ten years later intelli- 
ent dealers bought from his widow the 
contents of his studio for a ridiculous 
sum. Daumier was born at Marseilles 
where a committee has just been organ- 
ized for the commemoration of the fif- 
tieth anniversary of the painter’s death. 
This committee, presided over by M. 
Marius Dubois, has organized at Mar 
seilles a retrospective exhibition of 
paintings and drawings by Daumier. 


LONDON LETTER 
Llewellyn, Academy President 
British Empire Academy Acquires 
Burlington Galleries 
Holland Has Silver Fake Factory 
Bayes on “Selling” Painting 
McColl Attacks Sacristy Model 
Sarluis Bible Illustrations 


Double Show at Lefevre Galleries 
Wood Engravings Exhibited 


By Louise Gorpon-STABLes 

The vexed question of a president for 
the Royal Academy in the place of the 
late Sir Frank Dicksee has now found a 
solution in the selection of Sir William 
Llewellyn, the portrait painter whom Sir 
Frank, it is said, wished to succeed him. 
There figured in the running names that 
stand for greater significance in relation 
to art, but for many reasons, that of Sir 
William probably meets the occasion bet- 








erable frequency, to interview, and to 
placate, Sir William does not harbor any 
complexes in regard to “movements,” 
though he can hardly be said to be ad- 
vanced in his views. The President of 
the Academy has to look forward to a 
very strenuous existence which is likely 
to take him a great deal from his own 
work; in fact, he must be prepared to 
make many sacrifices of his art on behalf 
of the post. There were many, who while 
wishing that the honor might be con- 
ferred upon Sir William Orpen, at the 
same time hoped that he might not accept 
a position which would inevitably distract 
him from work. The monetary sacrifice, 


too, would pertorce have been a very 
great one. 
Sir William is best known to a large 


portion of the public by his portraits of 
Queen Mary. He has made innumerable 
replicas of the state portrait which he 
painted of her in 1910, and copies of it 
are to be found in various museums, 
clubs, and institutions throughout the 
kingdom. He is what is known as a 
painter, though there is but little 
brilliance in his work. 


“sate 


The enterprise known as the British 
Empire Academy whose aim is to hold 
exhibitions of works by Colonial British 
and Dominion artists in London, has now 
acquired the new Burlington Galleries as 
a home and will hold their first show in 
it next Easter. The galleries are excep- 
tionally spacious and well lighted, and 
the exhibitions recently held in them have 
testified to the fact that they possess the 
right individuality for successful displays 
of both sculpture and paintings. Some 
generous subscribers have made the 
quisition possible, and the committee hopes 
that the movement will prove a cementing 
factor between England and her overseas 
relatives. 


ac- 


One of the last acts of King George be 
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Van den Berghe carries us into! demonstrate that, on the other hand, this] out including the steel bracings. The|ter than any. For, in addition to a man- | _ 
a kind of heaven (or hell) where strange | artist does not neglect the composition of} monument will be transported  to|ner that is admirable in one who will be | tore he was unfortunately taken ill, was 
creatures move, half human, half vege-| his canvases and may, on occasion, be] America. It will be packed as a single} called upon to act as host with consid- | (Continued no page 17) 
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AT REASONABLE PRICES 


GENUINE ANTIQUE FRAMES oF att reriops 


MEMBER OF THE ANTIQUE AND DECORATIVE ARTS LEAGUE 
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“Adoration of the Magi’ by Ambrosius Benson 
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| Exhibiting the works of lead- 
| ing American Portrait Paint- 
ers. 

Sitting arranged with leading 
artists best qualified to por- 
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to grant in council a Royal Charter of 
Incorporation to the National Art Collec- 
tions Fund, an act of courtesy which, it 
is anticipated, will have a_ stimulating 
effect. Its founder, Sir Robert Witt, has 





lately been interviewed in connection with 
the alarming growth of the ignoble art | 
of faking and forgery, and has expressed 
his view that the most dangerous of the 
traps set for collectors and museum 
authorities are not those in which clever | 
copies have been made of antiques of 
characteristic type, but rather the cases 





in which the faker has produced some- 
thing in a style that is not identifiable, 
though possessing features familiar to | 
the expert. The latest device of the forger | 
of old masters is to fake even the re- 
painting of certain passages, a trick which | 
is especially baffling to all but the most | 
talented of experts. One of the most 
fertile sources of forgery is at present 
a fake factory of silver in Holland, | 
whence come a number of very accom 
plished pieces of spurious “antique” silver 
ornaments in the form of miniature tur- 
niture, milk cans, windmills and so forth, 
in addition to specimens of table ware. 
x * * 


The artist, Walter Bayes, chief of the 
Westminster School of Art, has made a 
very practical suggestion for helping 
those painters who find difficulty in dis- 
posing of their canvases. His idea is 
that they should hire out their works at 
one tenth of their selling price per an- 
num. In this way the painter would be 
likely to increase his public and to keep 
a number of paintings in a constant state 
of flux. The reaction upon the public | 
would be an educative one, causing taste | 
to improve with familiarity, and the de- 
sire to live with works of art to increase. 
It only needs some organization to act 
as a center for distribution and collection. 





“A fake, an excrescence and an ob- 
struction” is the description levelled by 
Mr. D. S. McColl, a Member of the 
Royal Fine Arts Commission, at the 
model of the sacristy which it is proposed 
to erect in proximity to Westminster Ab- 
bey. This is sad, since the authorities 
have declared themselves “fully satisfied” 
with the model now in situ, in lath and 
plaster. Faked battlements and buttresses 
which serve no constructional purpose 
make but a poor appeal to those who 
value the original pile in its architectural 
purity, while the obstruction of the view 
of Henry VII’s Chapel is another argu- 
ment against the erection. However, there 
is every probability of this generation put- 
ting up the sacristy for some future gen- 
eration to pull down! 

x ok x 

An exhibition which is remarkable as 
much for its consistency and its intellect- 
ualism as for its pure artistry, is one of 
three hundred pictures comprising a mys- 
tical illustration of the Bible, and painted 
in gray monochrome by Mons. Leonard 
Sarluis. These are being shown at the 
Grafton Galleries, where they make a 
curiously effective form of wall decora- 
tion, quite apart from their intrinsic in- 
terest, since they are kept uniform in size 
and in.treatment. It is regrettable that 
in order to work out the philosophic in- 
terpretation fully, it is necessary to show 
this large number of pictures in serried 
ranks, since it is hardly within the bounds 
of human endurance, to conscientiously 
study and translate at a single view the 
elaborate symbolism inherent in so many. 
The works might have met with greater 
appreciation had they been shown in 
smaller groupings. At first sight one is 
inclined to fancy that the mantle of 
Blake has descended upon this French 
artist, but on closer study one finds that 
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Art can be a genuine experience. 


To make art really count in one’s 


Leo Stein’s lectures will indicate 
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465 West 23rd Street 








Friday Evenings at 8:20 
Beginning January 4 


According to Leo Stein’s philosophy, art is related to real culture 

and actual life, only on the condition that the observer and the | 
esthetic object work on each other. The esthetic object must be 
seen more deeply, and the observer must undergo a vital change 
through contact with it. Merely to study art with a view to learning 
how to discriminate between “good” art and “bad” is not enough. 


plastic mind. Most of us, most of the time, are rigid. We remain 
what we are, merely learning something new, superficially. 


achieved. They propose to tell, not what works of art are good, 
but how works of art may be good for something to the individual. 
They propose to tell rather how the work of art criticizes the ob- 
server than how the observer should criticize art. 


Fee for the course, $20; Single lectures, $2 
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life, one must approach it with a 


how individual plasticity may be 


Social Research 
New York City 








he lacks Blake’s simplicity of outlook. 
The paintings are more self-conscious 
than Blake’s and the outcome of a less | 
direct mind. The actual draughtsmanship 
is interesting. 

cs * * 

At the Lefévre Galleries is a dual 
show, one of the Chinese drawings and 
color prints by Elyse Lord, the other of 
portrait drawings by Alfred Wolmark. 





Mrs. Lord’s work has great charm, and | 
she achieves effects of the greatest sub- | 
tlety in her use of old silks as back- | 
grounds on which to draft out her Chinese 
figure compositions. All resentment at 
the idea of an artist having adopted the | 
style and technique proper to, and asso 

ciated with, another people, vanishes on 
finding how completely she has assimi 


lated that style and that technique an] 


both grace and movement, and the com 
oy ip 
position is always skillful. 
The Wolmark drawings are uneven. | 
Sometimes one has difficulty in detecting | 
any characteristic view of the sitter. But | 
there are several examples in which the | 
line has force as well as delicacy. But | 
here and there it fails of its object, and | 
the result is a complication of interlacing 
lines which do not serve to make their 
points. 
With every show at the St. George's 
Gallery, Hanover Square, the English 
Wood-Engraving Society seems to grow 
more accomplished. In fact the danger 
at the present time seems to be that their 
technical excellence may lead them away 
from the main objective. Certainly the 
members are demonstrating to us that the 
art of wood-engraving is not nearly so 
limited in its scope as it has hitherto ap- 
peared. But should we not rather be con- 
tent with the simplicity which, despite 
recent researches, is one of its salient 
features, and should be one of its salient 
charms? This applies especially to the 
work of Mr. Blair Hughes Stanton which 
amazes one with its skill, although at the 
same time it strikes one as being capable 
of higher flights, were its author only 
contented with less sophistication. 
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AUCTION REPORTS | unpublished ballad of five four-line stanzas, Costikyan and Company, Inc $530 | 377—Antique Kho 
ND aa —_ . 7» Po. 44 é que lorassan rug. 


21 ft. 10 in. x] 15th. The grand total of the sale was $80,004.50 











Ms <a commencing “© bitter drives the northern 69 Persian woo ww. 21 9 f 7 ? ; 
FIFTY GOLD BOXES , der en $2,000 — Donlor ae 20 = 9 Bei Me. Theses] 42, ft. 10 in.; Costikyan and “Company, jpuportant items and their purchasers follow 
Anderson Galleries—-Fifty jeweled and en- ” ney hronah ee, - ‘ Sentimental Jour-, 70-—-India wool rug. 21 ft. 6 in. x 15 ft ; Miss| 378—Antique Herez silk rug. ¢ 1; PIO) | Te Large Renaissance drap d’or and velvet 
ameled gold boxes, etc., many with miniatures, Safe ee 1708 om : 4 By Mr. Yor- H. Counihan, agent $1,050 a 9 ag Mr ene o- Minassi » it in 3. applique hanging ; Spanish, XVIth century, 
were sold by order of Interstate Trust Company < we oe 16 ; . $ First edition 227--Antique Hamadan medallion rug. 18 ft 79—Antique Kirm n Sar “ cede $350) 8 it 3 in x 5 ft. 3 in.; J. Behrens $275 
on December 18th. The total for the sale was eleemane”’ folle pe — the leaf of “Adver- im. x 3 it. 4in.; Mrs. R. P. Stevens. $35) 0) ft 10 in. 3 13 it. 6 og * Mere ic 174—Ruby velvet and gold broc ide wall hang- 
eaevere. Important items and their purchasers| one the half-titles and end- bm — a —_ — —— mosque rug. 6 ft. 7 in. x 5 ft.; Streat ; eek os e701 3h 7 —_, X\ - a 7 it. 2 in. x 
lollow : | . ° : ~aeee es Setece, Bit Iss Counihan, agent $300! 3R0 a P : 97 UU 3 in. ; aymomn $360 
16—Translucent enamel and’ gold snuff box tn mat of cubscribere; Barnet J. Be yer,| 232--Antique Spanish emerald-green carpet. 22 it AM g ye t cal ea ati coe 183——Crimson ve Ivet wall hanging Italian, 
with muniature. French; XIXth_ century, e079) ft. B in, x 12 ft. 10 in.; Mr. G. B. Minas-| 381 “Antique Persian Sehr ren 25 1S fs XVith century, 7 ft. 7 in. x 5 ft. 8 Ryd 
made for the Russian market; Miss H : : a sian $550 ea Te. Mien” =e oF & oe eS Leeds, Inc $375 
Counihan, agent $400 AN I IQUE FURNITURE 233—-Antique Khorassan Herati rug. 20 ft. x 13] 382 Anti. a Chit : - lal 2°, 9,<90| 184-—Renaissance red and gold brocade hang- 
20—Gold patch box (boite a mouche) of the Anderson Galleries—Antique and decorative ft. 6 in.; Mr. G. B. Minassian $850 x 12 ft M: IH ln a 15 ft. 8 in. ing Italian, XVIIith century, 7 ft. x 4 ft 
Louis XV period, probably by Jean Formey. | 'U'™ture, paintings, rugs, textiles and objects| 236—Antique Spanish rug. 14 ft. 3 in. x 10 ft 7 ; : morgan $475 6 in.; John Riddle $400 
Paris, 1756-1768. Weight about 26 dwts;|° 4rt. the property of the late Francis H. Ba | 4 in.; Mrs. E. E. Baldwin $350 " 209-—-Deep red velvet wall hanging Italian, 
Miss H. Counihan, agent $425; con, Mrs. Cosmo Hamilton, Mrs Philip G.| 237--Persian Tabriz silk rug. 5 ft. 8 in. x 4) STOCK OF CARVALHO BROTHERS XVith century, 7 it. 4 in. x 4 ft. 8 in.; Mrs 
24——-Gold snuff box with enamel medallion of McFadden and H. Harris Brown, were sold ft.; Mr. G. B. Minassian $300} Plaza Art Rooms Old fabric ly I al Bl ss hay mae a 
the Louis XVI period. French, circa 1780;| 0" December 19th, 20th and 21st The grand | 238-—Royal Spanish rug. 20 ft. 1 in. x 11 ft..;| and Spanish brocades As ne Be 1 he rd ad ad a a A armenia! wall hanging 
Mr. H. W. Harding $600 | total for the sale was $32,209. Important items| Mr. C. H. Hanley 8490! fae. alt 1 fromtela bk ae i et — Spanish, XVIIth century, 7-ft. 10 in. x 4 ft 
25—-Gold and enamel patch box (boite a mou- and their purchasers follow : | 239-—South Persian floral carpet 16 x 11 ft.; copes p aie eae tale rte ences Pp! of 11 in; Leeds, Inc $295 
che). French, circa 1770-1780; Maison| 4% Walnut upholstered five-piece suite covered] Mrs. L. B. Block $400/ collection of Sn mlal : ed] ne ic har lanes and 4) 348—Golden yellow damask wall hanging 
Cluney, Inc. $570) __' cut velvet; Mrs. H. L. Slater $350 | 370A—-Khorassan carpet. 19 ft. 6 in. x 15 ft.: prising the ‘arene “7 fee at win, = Spanish, XVIIth century, 8 ft. 5 in. x 4 ft 
26—Enameled and gold singing bird snuff box.|°7~-Mahal rug. 16 ft. 5 in. x 13 ft. 9 in Mr. C. F. Lewis $450 thers. were sold yao Sewer es 13th. 1 ith ne (Continued on page 19) 


French, for the Russian market, early XI Xth| — ae 





century; Miss H. Counihan, agent $850 
27-—-Cameo and gold snuff box of the Louis|[-—— ——— Seen : - —- 
XV period. French, mid XVIIIth century; a Fr 
Maison Cluney, Inc. $1,275 | | | 
| | 


28--Gold-mounted snuff box Piat Joseph Sauv- 


age, French, circa 1780; Miss H. Counihan, 
= i T THER 
34—Snuff box of agate and gold with cameo | 
enrichment. French, early XIXth century; 
BY APPOINTMENT 


Miss H. Counihan, agent $420 
36—Jeweled and enameled gold snuff box with 


miniature. French, mid-XIXth century; Mr | 
axes | | GALLERIES | 


WYMAN COLLECTION OF 
AUTOGRAPHS, ETC. 
Anderson Galleries—Books, manuscripts and | }/ 
autograph letters including the Walt Whitman | 
collection of Bayard Wyman, autograph letter nc. 
by Bernard Shaw and John Galsworthy, the 


Frederic Spitzer collection of manuscripts and 

iuatiomation’ works and American historical NEW YORK 

medallions and plaques and other private col- 

lections were sold on December 18th The 

total for the sale was $33,189.50. Important 

items and their purchasers follow: 

6--Shaw, George Bernard. A. L. s., 2 pp 
29 Fitzroy Square, W., 4th September 1888; 


inl vid, Mw” totus | GALERIE EHRHARDT &CO. G.m.b.H. 


to T. Fisher Unwin. On “Cashel Byron’: 


Mr. Gabriel Wells $775 


32——-Whitman, Walt. Leaves of Grass. Frontis | 
“portrait. Brooklyn, New York, 1855 BERLIN BADEN-BADEN 


piece portrait. 
First Edition; Barnet J. Beyer, Inc $725 ‘ 
115—-Hawthorne, Nathaniel. The Scarlet Let- 6 A Lennestrasse 26 Luisenstrasse 
ter. Boston, 1850. First issue of the first | 
edition, with the error “‘reduplicate’’ at page 
21. Presentation copy from the author to 
his wife’s sister; Mr. J. D. Owen $1,650 
121—-Kipling, Rudyard. Autograph manuscript, 
signed three times, 1 p. he Flowers, a| 
lyric of 68 lines; Barnet J. Beyer, Inc. $1,900) 
196-——Thackeray, William Makepeace. A_ col-| 
| 
| 
J 


lection of original sketches and drawings by | 
Thackeray for “Vanity Fair’; Barnet J.| 
Beyer, Inc. $975 | 

John The Birds of 


| 


And His Late Majesty 


Printsellers to His Majesty as 
7 : King Edward V1] 


King George V 














198-—-Audubon, James. 4 

America, from Drawings made in the United 

States and their Territories. 500 colored | 

plates. New York: J. J. Audubon; Phila- | | : 

delphia: J. B. Chevalier, 1840-4. (7 vols BY | _ 

Clean set of the first octavo edition; Miss Landscape and Buildinzs : by G. Vincent (signed) 

H. Counihan, agent : $625 | Canvas, 22” x 25” 
200-——Beardsley, Aubrey. A.L.s., 4 pp 59} 

? 


Charlwood St., n.d. (ca. July, 1891) 


To G 
F. Scotson-Clark, his musician friend; oO D = ae : ' 
Order . $550 L Commissions taken for Christie’s | 


213—Burns, Robert. A.L.s., ae Dumfries, 


13th November, 1792. To illiam John- : : 
ston, publisher of the Edinburgh Gazette, Picture Restoration 
expressing approval of the policies of that 

Company $1,100 


paper, Rosenbach 


214—Burns, Robert. Autograph manuscript, 
1 p. On the verso of an autograph letter, 
signed, 1 p. Dumfries, September 9th, 1793 30 ST AMES’S ST LONDON S W 1 
To Miss Miller of Daswinton. Entitled 7 °9 - e e 
Fair Jenny-Tune, Saw ye my father; Barnet | 
J. Beyer, Inc. $4,600 Cables: ‘‘Leccasros, Precy, Lonpon” 





215—-Burns, Robert. Autograph manuscript, 1 
p. N.p., n.d. An unfinished and apparently 
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Margaret Hamilton, S. M. Litten, R. G 


Mathews, Barry Pittar, etc. 


[ie romp ond, Londo, 8.0.8 & COMPANY AND COMPANY 


| 
INCORPORATED 

MAX ROTHSCHILD INC. | 
Old Masters | 
THE SACKVILLE GALLERY Di | 
28 Sackville Street, London, W.1 istinguished | 


= _— — OLD PAINTINGS 
)* ABBEY GALLERY WORKS OF ART FRENCH MASTERS 


MODERN ETCHINGS _ 
OF THE 


& WATER-COLOURS 
|| 2 Victorias tract London $104 TAPESTRIES 
XIX 
“a! FRENCH FURNITURE th AND XXth 
Casa Rossa (Private) Gallery CENTURY 
79 & 80, Glebe Place, Chelsea, of the 18th Century 
London, S.W. 
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oT ! Pp are in Dublin, 1764 by William Homer, George 
AUCTION REPORTS | Il period; H. A. MacFarland $610 | 
= . | 186—English silver 7 piece tea set; Leo Elwyn | 


and Company $650 


Gold and silver m« yunted rose diamond and | 


| 
ti 1 F 76 
Or Bee 
(Continued J ” emerald drop brooch ; Peyster $630 
| 


page 18 ) 


7 in.; J. T. H. Mitchell $230| 283—Gold and silver mounted antique rose 
on Cee gold and red silk tassels. Spanish, diamond and pearl spray brooch, leaf mk mn 
388— gok d sil ssels. s am os on as yeP 

XVIth century; Mrs. J. T. H. Mitchell $366| With oriental pearl drops; I Der ey eea6 | 
$06—Crimson velvet wall hanging Italian, | 34] 


Old English silver tray. Made in London, 





XVIth century, 6 ft. 9 in. x 4 ft. 11. m.: 1815, by B. Smith; George III period; Le . 
Mrs. L. G. Gardner $355 Elwyn and Company $950 
408—Red velvet wall hanging. Spanish, XVIth| 352—Antique Marquess of Breadalbane vase. 
century; 6 ft. x 4 i 4 in.; E. S. Silver workmanship by Vechte; Leo Elwyn 
A yhnson $370 and Company 8 800 | 
Cherry red silk velvet coverlet. Spanish,| 395--Old English silver covered porringer. 
‘XV Iith century, Spanish, XVIIth century, Made in London, 1693, William and Mary | 
8 it. 3 in. x 5 ft.; Bayendarian $440 period; R. Osborne $1,400 | 
572—Moss green silk velvet cope. Italian, AL ee 
XVIith century; Webbe $600 
604—Fiyge crimson velvet spread a W 
XVIIth century, 7 ft. x 5 ft.; YLLIE SALE 
Ward pe. 
607C—Lot of red cut velvet. 100 yards, made | HELD IN LONDON | 
in Ly« ns, France, in 1860; L 
Dayle $1,584 | . 
616—Needlework carpet. Spanish, XVIIth| LONDON. On December 10th, 11th 
century; H. Guggenheim $610) and 12th, the contents of 39 Princes 
622—-Floral needlework rug. Spanish, XVIth) Cote, Southwest, in the estate of the late 
century, 7 ft. 5 ft. 11 in.; A. E. Webber $900] — ee . 4 
624—Bird needlework carpet. Spanish, XVIIth| Colonel Alexander Keith Wyllie, were | 
century; 12 ft. x 6 it. 6 in.; H. Rogers|sold at auction by Messrs. Knight, Frank 
Winthrop $1,075 


and Rutley. Among the important items | 


JEWELRY | were the following : 





ANTIQUE AND SILVER 
Plaza Art Rooms—A collection of antique 8—A French commode of tulip and king wood, | 
gold jewelry of the XVIIth, XVIIIth and| _in the style of Louis XVI 78 Bs. 
X1Xth centuries and antique English silver of| 9 A_ kingwood commode, style of Louis | 
the George I, II and III periods from _ the X\ ; 75 gs. 
collections of Lord Pu leston, Lord Wolsing-| 13--A kingwood display cabinet 58 gs 
ham Marquess of Lincolnshire, Earl Cadegon | 29—A Louis XVI carved and gilt square-framed 
and others, were s¢ ey nm December 21st and suite, upholstered in Aubusson tapestry 230gs. 
22nd. The grand t act for the sale was|42--A kingwood parqueterie writing table in the 
$43,834. Important items and their purchasers | style of Louis XV uy _ 9 BS. 
follow: 69—-A set of three Chinese ovoid jars and 
40—Gold and platinum brooch, emerald center, covers 90 gs 
studded with diamonds; A. L. Nathan. .$270|202—-A Dutch walnut long case clock, by Cor- 
79—Gold mounted antique aquamarine and nelius Vyterwar of Rotterdam : 96 gs 
diamond pendant and chain; De Peyster $450 246 Persian carpet, 18 ft. 6 in. x 11 ft 
161—Old English silver fruit b« i London, 6 in. 52 gs. 
1761 and 1800 Base by R G. Hennell| 251 Set of twelve and two elbow dining chairs 
and bowl by J. Parker and E Ff ird Waklin; t Care le: in design 145 gs 
M. Hathaway $370 323 Louis XV tall clock, the case of tulip- 
170-—-Old English silver meat platter. Made wood with kingwood borders, by Le Fau- 
in London, 1824, by J. Craddock and Wil- cheur fils, Paris 320 gs 
liam Reid, George IV period; M. D. | 932—Crofts, Ernest. “Cavalry Covering the 
Muffet $620 Guns, an episode in the Franco-German War, 
} "0°? ' : me 
174—-Pair of old Irish silver sauce boats. Made | 1870 26 x 46 in 75 gs 





-| LINCOLNSHIRE PLATE 


at Christie’s on December 4 for £16,781, | (1789), 


about five 
A. 


LONDON. 


| Lincolnshire’s household silver was sol d| 
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lonel Crichton, who was a very active|with the powdered hair of the period, 


peered throughout, took this at £222, 


BRINGS £16,781 | anc 


The late 


this small portrait, 29% in. by 24% in., 
among his heavy-weight purchases offered in the collection of Mr. 
Smirke (Sir Robert Smirke, 


was a contemporary of Smart) and 


was 
| were forty-eight dinner-plates (1792 and 
1/1831) at £1,069, In this category 
were a pair of boat- shaped soup tureens 
weighing 353 oz., which fetched 
(Permain), and four ice-pails of 


Edward 
R.A., 
caused a sharp competition, ending in 
Mr. Frank Sabin’s bid of 500 guineas. 


Marquis of| also 


times the original cost, says | £636 


Cc. R. Carter in the London Daily 1835, weighing over 593 oz., which real-| The Smirke collection contained also 
: i ‘ “lized £386 (Ellis). Besides the “Pitt}many Smart miniatures and a set of six 
I x orate. , | - for plate Inkstand” referred to, there were three|in one frame, including a portrait of “La 
n the nineties such a price fo 


others, all bought by Mr. Willson at] Belle Gabrielle,” 155 


| l ht np ible. brought guineas, 

, > Oo SS . = - . = orn 

would ant. on 1 ryt ‘Il 34 eon- prices between 54s and 60s an ounce, one another set of six, containing “Eleanor 
) 0 . . . ” . . 

E ven ar sransvilie S collec | made in 1787 bringing £99. of Spain, reaching 140 guineas, both 

| taining several rare pieces, brought only | 


| £4,822 when sold in 1892. 

This illustrates the great advance dur- 
ing the past decade in the values of mod- 
erately 
services, 


\ large silver tea-kettle, 
}oz. with its tripod stand 


weighing 89 


purchased by Mr. Schidloff. 
and lamp, also 


_ ia Later in the day Mr. Sabin gave 320 
|proved attractive. It was originally the] guineas for a set of four fox-hunting 
| work of Francis Garthorne (1716), but| scenes by H. Alken, each 11 in. by 15% 


ilve articularly inner- fan : , a te » ‘ > . > : 
old silver, particularly dinner-|the fact that it was at a later date that in. only, and a pair of seaport views by 


for which there is an eager de- 


.- jit received a chasing of birds and flowers| 4 Storck. signed and dated 167 val- 

‘ ; » State The inc . R. eer * 4 4 Pe , Signed and date /6, Trea 
mand in the States. Phe be age tonres affected the bidding. Still the price, £378|j,¢q 170 guineas; a Kneller portrait of 
ae ee S78 TH: verween | (Comyns), was held to be highly satis-| Charles Calvert, third Lord Baltimore, 
1787 and 1814, fetched £4, 378 { arman ) fi ictory. A pair of George | table can- and a Governor of Marvland, reaching 
He het es ee f tl | |dlesticks, by Henry Penstone (1719), 170 guineas, both bought by Mr. W 
1e highest single price of the sale|-eajized £155, at 76s an ounce (Thomas).| cae ian oar 

vas £1,260, paid by Mr. Permain for a Sabin. 


| fine set of table decorations, consisting of | 
four silver candelabra with branches for 


N, \POL E MONIC RELICS 
F 





SMART MINIATURE 


two lights each, made in 1789, accom- RELICS OF THE FRENCH 
panied by six candlesticks en suite, which BRINGS 500 GUINEAS REVOLUTION 

an older generation of guests will re- : ; Pecapagaer spe . 

call at the hospitable dinners given at | LONDON. Christie s sale on Decem-| AMERICANA a 
Carrington House. Much interest, too,|ber 10 of pictures again provided a sur- Exhibition, December 31-January 3 
was shown when “Mr. Pitt’s Inkstand’’ | prise to collectors according to A. C. R. Sale, January 7-12 

was offered. This piece was not orig-|Carter in the London Daily Telegraph. RE 


inally an inkstand, 
| gilt casket converted and fitted with three | 
glass ink-vases, 
}in 
£495, 

Among. the 
phies was a silver-gilt cup, made by Ful- 
ler White in 1749, and won at the Hunt- | 
ingdon 


John Smart, as a miniaturist of 
rank in the XVIIIth century, is known 
well enough, but the oldest frequenter}] Avenue 
}of Christie’s challenged any expert to be} Avenue, 
| able to state that he had ever seen at|to January 5th. The 
jauction a Smart portrait in oils before| Napoleonic relics, 
the appearance of one in the present sale. | Revolution and 
| Kepre senting a gentleman in scarlet coat, 
| yellow vest, black stock, and white frills, | 10th, 


but was a 1769 silver- | high The 


silver-gilt 
ounce 


with 
135s an 


mounts, 
it realized 





Auction Rooms at 


1789. At 


Lincolnshire racing tro- relics of the 


Americana. 





Steeplechases in 1863. Mr. Li 


1ith and 12th. 





collection of an anonymous gen- 
tlemen will be on exhibition at the Fifth 
341 Fourth 
New. York, from December 3lst 
collection includes 
Frencn 
The sale 
will take place on January 7th, 8th, 9th, 
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HUDSON 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 





Our many years of experience has placed us in posi- 
tion to give unexcelled and smart service for promptly 
clearing shipments through the U. S. Customs. 


CUSTOM HOUSE 
DEPARTMENT 





With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse (under Customs regulations), where 
they are caretully unpacked by experienced employees, 
and delivered free of all cases and packing material, if 
so desired. 





WAREHOUSE 
DEPARTMENT 








We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 








On large shipments consisting of works of art, paint- 
ings, fine furniture and household goods, destined to 
England, France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage. 


PACKING AND 
SHIPPING DEPTS. 











NEW YORK 


Office: 
17 STATE STREET 
Tel. Bowling Green 10330 


Warehouses: 
507 WEST 35th STREET 
el. Chickering 2218 
323 EAST 38th STREET 
Tel. Ashland 7637 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 

(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 

6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 

Represented in Boston, Baltimore, Chicago, Philadelnhia and all 
principal cities of the world 


Member of the Antique and Decorative Arts League 
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PAINTINGS RESTORED | 


Expert with 30 Years’ Experience 
Re wronene: Museums, Dealers, Collectors 
Years in New York ‘City 


ODGER ROUST 


150 East 34th Street, New York 
Ashland 6749 
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Establ. 1875 Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th Street, New York 


Between Broadway and 6th Ave. 
WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 


ae) 
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RIO 
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Dikran G. Kelekian 


W orks of | 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 





Landscape 
by 
Thomas Gainsborough (17 


27-1788) 


WE ALSO PURCHASE HIGH CLASS PAINTINGS OR COLLECTIONS 





578 Madison Avenue, New York 
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|SAVONNERIE CARPET 
BRINGS 82,000 FRANCS 


PARIS The sale of the collection ot 
M. F. de Ribes-Christofle ended with a 
total of 3,338,000 francs. At the last ses- 
sion, the highest price was attained by 
the last number in the catalogue \ 
carpet in Savonnerie fabric, of the Direc 
tory period, measuring 7 by 6 meters, 
brought 82,000 frances. A salon couch, 
arm-chairs, easy chairs and small chairs 
in gilded wood covered with \ubusson 
tapestry of the Louis XVI period, in 
cluding nine chairs altogether, did not 
go bevond 83,000 francs 

Among the pieces of furniture, should 
be mentioned a pair of inlaid wood 
commodes, with the decorations and 
flower effects, which brought 80,109 
francs, and a téte-a téte in mahogany 
and lemonwood with panels in old 
Chinese lacquer, which brought 60,500 
francs. Finally a small woman’s bureau 
called “Bonheur du Jour,” in inlaid wood 
with flower designs, of the Louis XVI 
period, rose to 60,000 francs, although 
the experts estimated it at 35,000 francs 

\ dining-room table in mahogany 
brought 31,000 frances, and a flat mahog 
any bureau of the Louis XVI period, 
signed Jacob, 34,000 francs. A pastoral 
Aubusson tapestry of the Louis X\ 
period was bought for 67,500 francs 
\mong the sculptures, a figure of a land 
mark god in terra cotta, of the Clodion 
type, measuring 1 meter 83 in height 
rose to 40,500 frances 

Two little terra cotta 
tury groups of fauns and _ bacchantes 
brought 63,100 franes; a Louis XI\ 
terra cotta, representing a river, by Le 
Lorrain, 24,500 francs 


XVIIIth cen 


“ST. GEORGE” 

By WILHELM VON DIEZ 
Purchased by the Art Institute 

lof Indiana, Indianapolis, 

| from the Gallery Heinemann, Munich 
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“MADONNA AND CHILD,” 
FRENCH GOTHIC, SCHOOL 
OF THE ILE-DE-FRANCE 
OF THE FIRST HALF OF 
THE XIVTH CENTURY 
Purchased by the Memorial Art 
Gallery, Rochester, N. Y., out 

the recent Exhibition of 
Gothic Art at the Detrott In 
from Arnold 


and Company) 


stitute of {rt 
Seligmann, Rey 
at the re 
Wiiliam lV alentiier. 


Sibley 


commendation of Dr. 
Vrs. James 


Watson ts the donor. 
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FRANK K. M. REHN 


Specialist in 
American Paintings 


693 Fifth Avenue New York 
Between 54th and 55th Streets 
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GINSBURG & LEVY, Inc. 


815 Madison Avenue, New York 





ALEXANDER ARCHIPENKO 


ECOLE d’ART 


SCULPTURE PAINTING 
DRAWING - MOSAIC - CERAMIC 
Winter Courses from Sept. 15 
16 West 61st Street, New York 
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SAN DIEGO 


In the Fine Arts Gallery the remark- 
Father-and-Son Exhibition of 
Parshall 
a collection, chiefly of 


ably fine 
De Witt 
given place to 
watercolors, lent by Mrs. Henry A, Ev- 
The 
American paintings she gra- 


and Douglass has 


erett of Pasadena. collection of 
sixty-five 
ciously lent about a year ago, is clearly 
remembered as one of the most beautiful 
the had the 


privilege to show. In the present col- 


groups gallery has ever 


lection there are representatives of sev 
eral periods and methods of American 
watercolor medium and a 
The 


following will give some idea of the va- 


work in the 


few examples by foreign artists. 
riety and significance of the exhibition 
that the 
January: 

Joseph Pennell (New York) ; Thomas 
Moran Mountains in the 
United William M. Chase 


(Head of a Boy, Full Face) ; Thomas 


will be open until middle of 


( Venice, 


States ) ; 


Black Gown); E. 
( Hudson 


Dewing (Woman in 
Buk Ulreich; 
Devi 


Muirhead Bone 
River) ; Prosad Roy Chowdhury 
(Inmate of the Harem); George P. 
Ennis; A. M. Toweraker (Moonlight on 
the Convent); Chauncey F. Ryder; 
Helen Hyde; George H. Hallowell; Ber- 
tha Valkenberg (Motherhood—Dutch In- 
Alden Weir (Portrait Head 
Woman); J. Francis 
Emma B. Thayer (Flowers) ; 
Hopkinson 


terior); J. 
in Profile of a 
Murphy ; 
William 
Smith. 


The small number 


Starkweather; J. 


f drawings in this 
collection comprises work by Homer D. 
Martin, Chauncey F. Ryder, George W. 
Bellows, Leon Kroll, and John Taylor 
\rms., 

Others of the 
January will be those of Spanish, Eng- 


temporary exhibits in 


lish and American paintings; prints lent 
by Merle (Manager of 
Angeles Grand Opera); paintings, fur- 


Armitage Los 
niture, and other artistic possessions of 
San Diego County homes; drawings and 
lithographs by George W. Eggers. 
Beginning on January 15th and extend- 
will be 
Susal 


ing to the middle of February 


an exhibition of paintings by 
Ricker Knox. 

Educational work for the county ha 
been so elaborated as to include, besides 
the demonstrations and other features of 
County and City Days, the furnishing of 


special instruction in free classes for 
school children on Saturday mornings 


and afternoons. Services of the Gallery 
to County schools will also include the 
furnishing of some books and of colored 
reproductions of art objects. R. M 
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14, GRAFTON STREET, BOND STREET 
Lonpon, W.1. 


Sole Publishers of the Etchings of 
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! CHARLES YOUN 

| ANTIQUES 
Works of Art 

107 Wigmore St., London, W.1. 





























Williams €&? Sutch 


Old and Modern Masters 
The United Arts Gallery 











23a Old Bond St., London, W.1 


DAYTON 


Thayer’s 

and the 
gel,” the 
\rt Institute by John Hayward of Day- 
ton and New York. 
upon a wood panel, 17 by 25 inches. No 


A study of Abbott 
known picture, “The Boy 


An- 


has been donated to Dayton 


The study is in oils 


effort was made to cover the surface and 
the graining of the wood 
background. The head is unfinished. 


* * * 


At the Dayton Art Institute is an ex- 
hibition of bronzes and wood carvings 
by Franz Barwig, the Viennese artist. 
Early in December an exhibition of 
Russian ikons was placed on view. A 
collecti: n of old ivories is also shown. 


a ee 


In the little gallery at the Pettibone- 
McLean Co.'s place in W. First St., there 
are placed a number of Warren Davis’ 
Iry point etchings that are remarkable 
for their delicacy and beauty. 


* * * 


Gene Tunney’s_ portrait, recently 


Sir John Lavery, is 


painted by ‘ now 
hung near a portrait of the Prince of 
Wales in the the 


Royal Society of Portrait Painters. 


annual exhibition of 


\rt critics say that Sir John’s head 


if the retired champion looks more like 
essional boxer. 


well- | 


serves as a] 


hat of a university athlete than a pro-| 


= me wn (a a a a (n(n a a (me ae a ae a (a 


FINE ETCHINGS by 
OLD and MODERN MASTERS 


Enquiries solicited 


DETROIT 


James Swan, organizer and first presi- | 
dent of the Scarab Club, held an exhibi- | 
tion of his water color paintings at the} 
Scarab Club from December 1 to 15. 

*x * * 

The first of the two pre-Christmas ex- 
hibitions by Detroit Artists’ organizations 
opened at the J. L. Hudson Galleries on 








| Monday, December 3. This show pre-| 
isented the work of the painters and 
sculptors, members of the Society of 


Women Painters, the group which was| 


tion was held from December 3 to 16 at} from a year’s study abroad; Sophie Gur- 
the Jewish Center, 31 Melbourne avenue. batiks, 
watercolors and etchings, Jacob Reiss, 
B. Werbe is chairman, sponsored the ex-| with several landscapes which he has 
hibition. |completed on his sketching trip last sum- 

The exhibition included  etchings,| mer, and Isadore Ressler, who recently 
watercolors, oils, batiks and metal work.| returned from San Diego, Calif., with in- 
Marco Zim, the well-known New York|teresting studies. Arthur A. Lavinger, 
artist, who has had several successful] well known for his character paintings 
exhibitions in Detroit, showed etchings} which always arouse great interest was 
and watercolors which he completed dur-| represented by several of his larger 
ing his recent sojourn in California. works. Jascha Schwartzmann, a talented 

Among the Detroit artists who ex-| artist and member of the Scarab Club, 
hibited are Isaac Bader, winner of the} had one still life and several charcoal 
Whitecomb prize, who has just returned | sketches. 


vitch, who was represented by 


The art committee, of which Mrs. David 

















given a very fine reception by the press 
and the public during their recent ex-| 
hibition in New York City. 

Although the entries in the show at! 
the Hudson Galleries were limited to 
smaller items, there are only those tna 
are as carefully chosen and as repre-| 
sentative of the best work of this artistic 
group as are possible to obtain. Entries 
were received from practically every 
artist member including: 

Esther A. McGraw, Eleanor S. Cand | 
ller, Marian D. Candler, Della Garretson, 
| Lillie Garretson, Helen E. Keep, Iris 
| \ndrews Miller, Mrs. C. B. Burr, Eliza 
| beth P. Bradfield, Kate Conover, Mrs. | 
| Herbert Forrest, Mrs. J. J. Garrison, | 
| Martha Guthrie, Mary Hamilton, Cath-| 
erine Kosicki, M. M. Lines, Margaret L. | 
| Palmer, Jr.; Alice Smith, Mrs. E. D. A. 
True, Mrs. T. L. Thuber, Mrs. Harold 
L. Ward, Mildred Williams, Hanny 
Vander Velde, Jane C. Stanley, Marion 
Loud and Helen Steketee. 

. eS 





The first art exhibition under the 
auspices of the Jewish Centers Associa- 





| 
U 


om \ 


The Knight, Death, and Devil 
by Albert Diirer 


Cables: 
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Bronze-Vessel, Chou Period | 
EARLY CHINESE ART 
DIRECTLY IMPORTED FROM CHINA | 
ALWAYS ON EXHIBITION } 
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The LITTLE 
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29 West 56th Street 


Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Pamtings 
and Modern American 


SPECIAL EXHIBITION 


HANDWROUGHT 
JEWELLERY 
and SILVER 
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NEW YORK - 


























BELMONT 
CALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 








N. E.MONTROSS 


| Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 






































Part moderne 
Paintings from Impressionist | 
and Modern Schools 

(S. A.) 


3 Stiftstrasse 
LUCERNE 


JACK NIEKERK 


formerly with 
Boussop, VALapon & Co. 


437 Heerengracht 
= AMSTERDAM, HOLLAND 




















J.B. NEUMANN 
New Art Circle & Print Room 
35 West 57th Street, New York 


Neumann & Nierendorf, Berlin 
Neue Kunstgemeinschaft 
Graphisches Kabinett, Muenchen 


HIGH CLASS 
PAINTINGS 


Dutch and French 


















































PHILADELPHIA 
_An exhibition of landscapes, marines, 
flower paintings and 
Florence Standish Whiting was recently 
placed on view at 1206 Chancellor Street, 
an exhibiting 
tirely by artists, which opened with this 
exhibition. Miss Whiting shows mainly 
waterside villages of the old world. 
Among her more interesting European 
scenes are “Boats, Monte Carlo,” 
Venice,” Lake Como,” “Canal,” “Cette,” 
“Boats, Genoa,” “Southend” and “Punch 
and Judy, Margaret.” There are also 
flower pieces, technical still life studies 
and decorative experiments built mainly 
on oriental themes. All the works ex- 
hibited are sketches. 


decorations by 


center administered en- 


“Boats, 


* * 


The following prizes have been award- 
ed to students in the annual Charles M. 
Lea prize drawing competition at the 
Pennsylvania Academy of the Fine Arts: 
first prize to Robert F. Volz, second to 
Nicholas J. Marsicano, both of the 
Academy’s own schools; third prize to 
Marian Barclay, of the Pennsylvania 
Museum and School of Industrial Art. 
Students from eleven schools throughout 
the country entered drawings in the com- 
petition. 

os 2 

Portrait sketches by Rachel 
Trump were shown recently for 
days at the Merion Tribute House. 


*_ * * 


sulley 
two 


The following four prizes have been 
awarded by the watercolor jury of the 
Pennsylvania Academy of the Fine Arts: 

The Dana Gold Medal to J. Frank 
Copeland for his watercolor, “Florence 
Bridges”; the Philadelphia watercolor 
prize to Howard Giles for his group of 
watercolors; the Alice McFadden Eyre 
Gold Medal to Asa Cheffetz for his 
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woodcut, “Noonday Shadows; Wayside | situla was a prize in the athletic games, 


Inn Carriage House”; the Joseph Pen 
nell Gold Medal to Frank W. 
for his group. 


Benson 


* * * 


The Philomusian Club began its season 
with an ambitious art program under the 
guidance of its Literature and Art Com- 
mittee. First came an exhibition and 
lecture by Richard Blossom Farley, and 
now an exhibition and demonstration of 
methods by a quartet of Philadelphia 
artists. 

Beginning December 3rd and extend 
ing through December 17th there was a 


display of engravings by Herbert Pul- 
linger, pen and inks by Henry Pitz, 
block prints by Edward Warwick and 


etchings by H. Devitt Welsh. 
CLEVELAND 

A bronze situla, that may have been 
the prize for which Greek athletes con- 
tested in the great days of Attica pre- 
ceding the age of Pericles, is a 
accession to the Huntington Collection 
of the Cleveland Museum of Art, reports 
Cleveland Topics. 

This beautiful receptacle upon which 
some Greek bronze worker lavished his 
finest skill was considered by its original 
owner a fit receptacle for his own ashes, 
and it was found enclosed within a 
marble coffer, its surface overspread 
with a rich patina of blue and green, azu- 
rite and malachite. It is semi-spherical 
in shape and has two handles attached 
to fastenings in the form of harpies, cast 
and chiseled in bronze. These tiny figures 
lie with wings outstretched; beneath 
them characteristic Greek scrolls termin- 
ating in an anthemion or palmette. Every 
feature of the piece is in perfect condi- 
tion, and even three of the four bronze 
pins that hold the cover down, are still 
in piace 

While no definite proof is had that this 
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recent | 


it might be so inferred, 


British Museum 1s 
been so won. 
jat Athens consisted of decorated 
jnean jars of olive oil, one prize some 
itimes aggregating as many as 140 jars, 
| » ’ > 
land the home city of the victor often 
|heaped upon him liberal rewards. 
+ * = 
Featured recently at Guenther’s Art 
|Galleries were oil paintings by E. Piclers, 
|B. Pothast, Ridgeway Knight, Ashton 
| Knight, Gustave Weigand, A. H. Gorter, 
Bogart and H. Vincent. 
” * * 


| Cx oree 


The exhibition of paintings by A. G 
Warshawsky now hanging in the Lea 
mon Galleries, will continue — there 
throughout December. Eleven paintings 
are in the group, including pictures 
painted in Normandy, Brittany and other 
|places in France. The persistent effect 
is of lazy sunlight. “Zephyrs of Cas 
tile,” exhibited at a recent Carnegie in- 
ternational, is with this group. 

* *” * 

Following the policy of one-man 
shows, the Eastman-Bolton Galleries re 
cently held an exhibition of watercolors 
by Clarence Carter, who has recently 
returned from Europe. Carter won the 
first prize in watercolor at this year’s 
May show. His work is simple and is 
handled in a broad style. The outstand- 
ing points as revealed in Carter's pictures 
are attractive color and design. But 
there is a certain stylization in his paint- 
ing which smacks of formula. 

The first part of December the Guen 
ther Galleries featured paintings by E. 
Pieters, B. Pothast, Ridgeway Knight, 


Knight, H. 


ee 


\ selection of which 
| pleasant 


| found were on view at Winter’s Gallery 


etchings 





are 


| ———— 
for the first of December. The showing 


as one in the] included 


inscribed as having| Clark, a 


some of 


prints of ducks by Roland 


number of renderings of dogs 


It is known that the prizes |by Marguerite Kirmse and Diana Thorne, 


\the- | 


Warren 


Davis’ nudes and Car- 


| a x : . 
}ton Moorepark’s football illustrations. 





W 


prints, including the three new 


berg scenes. 


mountain 


i ae 


The showing of oriental art from 


Yamanaka’s of New York at the Potter- 
Bentley Studios made an interesting ex- 
hibition. Some of the works are not of 


he great periods of Chinese and Japan- 


ese art, but are none the less exquisitely 
done and are particularly fine in color. 
In the print room there is a representa 
tive selection of Louis Rosenberg’s best 


Nurem 


* * * 


\ showing of watercolors and oils by 


Rolf Stoll opened recently for two 
weeks’ duration at Lindner’s Little Gal- 
lery. Some of the pictures were new, 
while others cover a period of several 


years and have been exhibited at various 
times. 


MEMPHIS 


\mong the December exhibitions was 


that of watercolors by Charles Haw- 
thorne at the Brooks Memorial Art 
Gallery. This is the first time the gal- 
lery has shown the watercolors of this 
artist although his oils have been fre- 
quently shown both in collections and 


in groups of representative works. 


\t the same time paintings of Swiss 
landscapes by Francois 
view. One of the best at- 


Gos 


ere on 


Gustave Wiegand, A. M. Gorter, Aston|tended shows of the season has been| 
Vincent and George Bogert. | that of paintings selected from the 1927 
| Winter 
\cademy of 
rather than unusual and pro-|culated by the 


Exhibition of the National 
Design which is being cir- 
American Federation of 


Arts. 
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BARBIZON HOUSE RECORD 
Croal Thomson, London 
Reviewed by Louise Gorpon-STABLES 
As in former years, Mr. Croal Thom- 
son has published a beautifully illustrated 
Record of the works which have passed 
3arbizon House during the past 
Such 


able from many points of view, and par- 


through 
twelve months. records are valu- 
ticularly as showing the trend of taste 
among collectors and the directors of pub- 
A special 


year’s sales has been the number of Eng- 


lic galleries. feature of the 


lish and Scottish portraits which have 
passed into other hands. Raeburn now 
stands in the same class with Gains- 


borough and Romney, and auction room 
events go to prove that this is so also in 
I‘rance and in America. Two fine Rae- 
among the 


with 


burn portraits are included 


admirable reproductions, together 
one by Allan Ramsay, another Scotchman 
with a fine flair for character in his sit 
ters. The Barbizon School is, of course, 


well Millet 


sharing the honors with Rousseau. Among 


represented, Courbet and 
works are illustrations 
Sickert 


and Brangwyn, all represented by inter- 


the more modern 


of paintings by Clausen, Sims, 


esting examples. Altogether, this is an 
interesting record of an interesting year’s 


activity. 


LOS ANGELES 





Sculpture of animal life by Eli Har- 
vey is exhibited at the Stendahl Gal- 
leries. This artist's ability shows itself 


jin his handling of large subjects. - 











Briennerstrasse 12, Munich. 


BOHLER & STEINMEYER 


The Lucerne Fine Art Co. 
Alpenstrasse 4, Lucerne 


JULIUS BOHLER 


Victoriastrasse 4a, Berlin. 


Madison 


Ritz-Carlton Hotel 
Ave. and 46th Street, New York 
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Art Galleries 
680 Fifth Ave. New York 
Cw 
PAINTINGS - ETCifINGS 
and BRONZES 
by Modern Masters 


of American and European Art 
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On Exhibition 
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BY 


Contemporary Artists 
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to 
EXPERTS: Accredited by Great Museums and Connoisseurs 


CATALOGUERS of Many Famous Collections 
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in America 
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EXHIBITIONS IN NEW YORK 























; l a l 
Ackermann Galleries, 50 East 57th St.—Old | Bower Galleries, 116 East 56th St.—Paintings| Pascal M. Gatterdam Gallery, 145 West 57th | Kraushaar Galleries, 680 Fifth Ave.—Modern 


Frank Partr'dge, 6 West 56th St.—Exhibition of 
English sporting paintings through December. of the XVIth, XVIIth and XV lilth century St.—Paintings and watercolors by E. Lucile| paintings, etchings and bronzes. Paintings by 


old English turniture, Chinese porcelains and 























Early American prints. through January. English school. Hloward and pastels by Johann Bertelson, Margarett Sargent, January 3rd to 18th. paneled rooms. 
through December. Paintings by twelve . , 
Thomas Agnew & Sons, 125 East 57th St.— | Brooklyn Museum, Eastern Parkway, Brooklyn American artists, during January. John Levy Galleries, 559 Fifth Ave.—Old mas- vee Westen oa, 570 Fifth Avenue— 
Exhibition of pictures and drawings by old —Paintings and sculpture by the New So-| ; ters. pict ce SS 
masters. | ciety of Artists, and paintings by modern| Rene Gimpel, Hotel Ambassador, Sist St, and | : 
| _ | Bavarian Artists, through December. 13th| Park Ave.—Exhibition of drawings by Fra- | Lewis and Simmons, Heckscher Bldg., 730 Fifth | Ralston Gall 730 Fifth A Painti 
Ainslie Galleries, 677 Fifth Ave,—-Comtings by Annual Exhibition of the Brooklyn Society| gonard, to January 12th. Avenue—Old masters and art objects. old 7m a ut ve.—Paintings by 
Florence Christensen, to December 29th. of Etchers, and Javanese batiks works lent by | . : 
Paintings by Joseph Margulies, to December Paul E. a edhe emg ag . ”| Grand Centrai Art Galleries, 6th floor, Grand | Little Gallery, 29 West 56th St.—Handwrought Rehn Galleri Fif a= ; 
31st. Paintings by the two Naglers, January Central Terminal.—Recent work by Malvina jewelry and silver, to Janaury 31st. pert og = oe La and 
as tee Fi oe Hoffman, to January 5th. é ‘ colors by Rover atlowen, to Mecem- 
Ist to 14th. Sree Gallery, 27 East 57th St.—Works of J ) Macbeth Gallery, 15 East 57th St.—Etchings ber 29th. Paintings by Eugene Steicher, 
American Academy of Arts and Letters, 633 Helen Hackett Galleries, 9 East 57th Street— by Margery A. Ryerson, to December 31st. | January 2nd to 19th. 
West 155th St.—Exhibition of the works of| Butler Galleries, 116 East 57th St.—Etchings Miscellaneous paintings. } Paintings by J. Alden Weir, January 2nd to ; ‘ 
Edwin Austin Abbey, until March 31st, 1929. by Blampied, Brouet, Hankey, Walcot, Soper ; | 14th. | Reinhardt Galleries, 730 Fifth Ave.—Old and 
| and other contemporary etchers, through De-| Harlow, McDonald & Co., 667 wing ne pert a aot Oink : 20 Wee tf St. modern masters. 
ican igners Gallery, 145 West 57th St. | ber. Englisl orting prints oun kichings by McBey, watercolors by Knap and asters’ Art Gallery, Inc., es 
Amaiee Dene Dre nae Me ce et —. nglish sporting prints, through watercolors of hunting subjects by Simpson,| Old master paintings. aren ts Galleries, 517 ween Ave.—Sporting 
2 through January. | to December 31st. | Metropolitan Galleries, 578 Madison Avenue— prs Bon ga ine paintings and etchings by various 
6 Daniel Gallery, 600 Madison Ave.—New litho- . . = American, English and Dutch paintings. 
a Anderson Galleries, 489 Park Ave.—Paintings graphs by Kuniyoshi, through December.| P- Jackson Higgs, 11 East 54th St.—-Works of Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
. by Gari Melchers, January Ist to 26th Paintings by Fiske Boyd, to January 26th — Metropolitan Museum, 82nd St. and Fifth Ave.— tury English paintings and modern drawings. 
all Lexi A A meric: Japanese prints, Japanese ceremonial No robes 
Arden Gallery, 460 Park Ave.—Regional cos-| De Hauke Galleries, 3 East 51st St.—Exhibition | Holt Gallery, 630 Lexington Ave.—American|! 214 works of Goya, through December. Jacques Seligmann Galleries, 3 East Sist St.— 
tumes of France, a prologue to the Beaux of drawings and watercolors by XIXth cen- paintings. , Senen of small aaa 0 and Paintings by French masters. 
t Arts ball, to January Sth. tury and contemporary French artists, to ha a vonggrey 9 ee mene") Milch Galleries, 108 West 57th St.—Memorial| yessrs Arnold Gellgmena, Rey & Ca. tas. ii 
$ January Sth painters, to December 31st. exhibition of polntings, landac apes and figures | E & Bell ~~ 1 “g 
’ Fe Pest S6th §t.—American th ast 52nd _ Street. ellegarde co lection _ of 
f The Art Center, 65 East t ' by Helen McCarthy, January 12th. vestments of the XVth and XVIth centuries 
. " book illustrations under the auspices of the| Down Town Gallery, 113 West 13th Strect—| Intimate Gallery, 489 Park Ave.—Exhibition » wk, , . c aoe 
= American Institute of Graphic Arts, Mexican Exhibition of the Society of American Print of fifty new paintings by John Marin, until! Montross Gallery, 26 East 56th St.—Paintings, Silberman Gallery, 133 East 57th St.—Paint- 
4 arts, ceramics by Vally Wieselthier and pot- Makers of etchings, lithographs, and wood- December 31st. 100 new paintings and etchings and lithographs by Harold Weston, | ings, objects oh art and furniture. 
a tery by Leon Volkmar. cuts by thirty. -six contemporary American art- drawings by Marsden Hartley, January Ist to to December 29th. Watercolors by Gordon | 
1 : : ists, to December 31st. Oils and water- 31st. Grant and etchings by Helena Sturtevant, Marie Sterner Galleries, 9 East 57th St.— 
: é Arts Council Gallery, The ana ak er colors by Anne Goldthwaite, January 2nd to wa ij Art Galleri E hs December 31st to January 12th. Paintings by French masters. 
63rd St.—Creative compositions by girls an¢ 22nd “douard Jonas Art Galleries, 9 East 56t t. 
boys from ten to sixteen, through Decembe1 Portraits by Tade Styka beginning January! Morton Galleries, 49 West 57th St.—Water- | “sen Gallery of Modern Art, 43 East 57th 
; a : ne ; > ede St.—Paintings by Peter Arno, to December 
: S. Drey, 680 Fifth Ave.—Exhibition of 3rd. colors by Edith Haworth and drawings by | Slat. Mew walatians ter Geornto a: Caaa 
Ann Audigier Galleries, 51 East 60th St.— "Flemish primitives from the Sigmaringen col- ; : ‘ Harry Carlson, through December. Paintings | th my Ji ee oe eee anes 
t Re Modern paintings including stage designs and lection Kennedy Galleries, 785 Fifth Ave.—Etchings, by Milton Avery, to January 9th. rough January. 
se stage models by B. Afroyim, to January Ist ; ; : : engravings and color prints. Van Diemen Galleries, 21 East 57th St.—Paint- 
4 4 Dudensing Galleries, 5 East 57th St.—Exh bi- | Gellert z a8 ‘ol National Association of Women were ond ings by old masters. 
et abcoc alleries, 5 East 57th St.—Pastel| tion of the work of our group of painters,| Keppel Galleries, 16 East 57th St.—Color prints Sculptors, 17 East 62nd St.—Black anc 
“ 2 ag nn Rg ng Brackman, to December to January 7th. i the XVIIIth and early XLXth centuries, whites, to January Sth. | Vernay Galleries, 19 East 54th St.—Wether- 
t ‘ 29th. Recent paintings by George J. Stengel 2 to January 15th. | field collection | of old English clocks; oak 
ind recent watercolors by Charles Avery | Durand-Ruel Galleries, 12 East 57th Street— ; ; J. B. Neumann, New Art Circle, 9 East 57th St.| paneled rooms; Jacobean, Queen Anne and 
- ae toe Paintings by Pissarro and Sisley, through| Thomas Kerr, 510 Madison Ave.—Antiques. Opening exhibition. | Georgian furniture. 
‘ eo ea December Paintings by Eugene Zak and , age. . : 
: Balzac Galleries, 40 East 57th St.—Exhibition sculpture by Mika Mikoun, January 2nd to a ane om Lezington Ave. args New York Public Library, 476 Fifth Ave. | open See Galleries, 644 Madison Avenue 
S of paintings by old masters. 9th rae a ne ig wr teyy a ee ae Room 321, one hundred notable American | B 
‘ ' | Jects, through UVecember. engravers, 1683-1850; Room 316, engravings | Weyhe Gallery, 794 Lexington Ave.—Miscel- 
4 Belmont Galleries, 137 nO 57th St.--Primi- | Ehr'ch Galler’es, 36 East 57th St.—-Paintings Kleemann-Thorman Galleries, Ltd., 575 Madi- bao a Ld Dane nok hp gee ce litho | | laneous holiday exhibition, 
tives, old masters, period portraits. of the Madonna, to January 10th. son Ave.—Watercolors and etchings by W. net ogy a i eel cities. ‘| Whitney Studio Galleries. 10 West 8th St.— 
: : S. Bagdatopoulos, January 2nd to 16th mare F ‘ ‘ Paintings by Henri Burkhard, Karl Free 
Boehler & peat ont Oa ey cll erdonay Hotel, Ferargil Galleries, 37 East 57th St.—Portraits d | wewhouse Galleries, 11 East S7th 8t.—Oil Max Kuehne and Joseph Pollet, January 2nd 
Suite 729. SINUAES CF Ce Masrers by Leo Mielziner, glass prints by J. Mac! Kleinberger Galleries, 12 East 54th St.—Special| ' pe4: ry na ie ae ew t Welsh. to December to 19th. 
‘ ; G.llivray and paintings by Luigi Lucioni, to exhibition of old masters, to January 31st. paintings by S42, Wevir eis ‘abe | 
- Bonaventure Galleries, 536 Madison Avenue— January 12th . 31st. Paintings by George and Martin Baer.| wijdenstein Galleries, 647 Fifth Ave.—C. T. 
7 Autographs, portraits and views of historical sleet ; iil . January Ist to 31st. Loo’s exhibition of Chinese works of art, 
. interest. Knoedler alleries, 14 East 57th St.—Sixty y to December 31st. 
I : Gainsborough Galleries, 222 Central Park South masterpieces of engraving and etching; silver] Arthur U. Newton, 665 Fifth Ave.—Paintings — ~ 
Paul Bottenwieser, 489 Park Ave.—Paintings Exhibition of old and contemporary masters point drawings and sculpture by John Storrs, by XVIIIth century English masters. Yamanaka Galleries, 680 Fifth Avenue—Works 
by old masters. to December 31st. Watercolors by Mrs. A. of art from Japan and China. 
Gallery of Living Art, 100 Washington Square Stewart Walker, December 29th through Jan-| Opportunity Gallery, The Art Center, 65 East | : 
is Galleries, 693 Fifth Ave.—Fine paint- East Permanent exhibition of progressive uary 12th. Late paintings by Edward Bruce, 56th St.—Paintings selected by Peggy Bacon,| Howard Young Galleries, 634 Fifth Avenue— 
Bourgeois G ) P I , 
' ings. XXth century artists. to January 12th to January 12th. A selected group of old masters. 
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% (formerly in Rome, Italy—1918-1928) | Original Engravings & Etchings by D bos chine 
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= ee a Painting since Cezanne EDITORIAL: Sir Cuartes Hormes. 
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A. P. Laurie | 
On Marble | 


F orgeries 





Letter to The Times or Lonvon 


Sir,—I write to suggest that in the 
case of modern forgeries pretending to 
be old works of art executed in marble a 
chemical examination would probably 
prove useful in detecting the fraud 

A short time ago I had the opportunity 
of analyzing samples taken from a drill 
put into the interior limestone of Lin 
The analysis of these 


different 


coln Cathedral. 
taken at 
proved of considerable interest. 


depths, 
In the 


samples, 


first place, they showed the extent to 
which the sulphur gases in the air had 
converted the carbonate of lime into sul 
phate of lime, the percentages being 4.3 
at one-quarter of an inch depth, 4 at 
one-half inch, 3.7 at three-quarters of an 
inch, and 2.4 at one inch. 
of the limestone fresh from the quarry, 


An analysis 
which was still being worked, out of 
which the cathedral built, 
showed that it was practically free from 
sulphate of lime. We get here, then, a 
change which must have taken a long 
time on the surface of the 
which has been exposed to atmospheric 
conditions, 

It might be argued, however, that the 
extent of this change depended not so 
much on time as on the amount of sul- 
phur acids present in the air owing to 
the burning of coal; but another change 
had also taken place due to the univers- 
ally distributed carbonic acid gas, this 


has been 


limestone 


“MARS AND VENUS” 


Sold by the Galli ry 








Heinemann, Munich, to Mr. 


by him to the 


Art Institute of Chicago for 





Charles HH. W orce f 


Saturday, December 29, 1928 


being found in excess of the amount 
required to form carbonate of lime in the 
outer layers of the stone, being present 
in excess in the first quarter of an inch 
to an amount of 4.2 per cent., at the 
depth of half an inch 4 per cent., and 
one inch 1.1 per cent. 

It is evident then that the limestone 
has been slowly absorbing and combining 
with carbonic acid gas, which must be 
entering from the surface. It is there- 
fore probable that, if drills were made 
into marble monuments of known age 
and the excess of carbonic acid gas pre- 
sent in combination at different depths 
were made, an approximate indication 
| would be obtained as to how long the 
changes took, and it should be quite easy 
to recognize a modern forgery by the 
absence not only of sulphate, but also of 
an excess of carbonic acid There 


Las. 





| should be no difficulty in finding a place 
| to make the drills which would in no 
| way injure the statue. 
Yours faithfully, 

A. P. Laurie. 


Edinburgh, Dec. 3. 


£3,630 FOR PRINTS 
AT SOTHEBY’S 


LONDON.—Sotheby’s sale on Decem- 
ber 6 of old engravings from various 
sources produced a total of £3,630. The 
chief items were an unframed set of four 
aquatints in colors, the action between 
H.M. frigate Java and the American 
frigate Constitution on December 29, 
1812, off the coast of Brazil, from 
sketches by Lieutenant Buchanon, by R. 
and D. Hovell and Nicholas 
which sold for £840. 


By TINTORETTO 


id loaned 


I z CC ck * 

















BRUMMER 


Gallery 


Inc. 


WORKS 
| OF 
ART 





PARIS 
203 Bis Bd. St. Germain 


NEW YORK 
27 East 57th Street 














i i i i i i i i i i i i i i i i i i i i i ie 











Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIC-ROHANE 
Carved Frames 


559 Boylston Street 
BOSTON 


~wwauaaeeeeoeeoeeeweeeeweweeweweewe~* 


Copley Square 


ee ee —— 7 














DEMOTTE 


GOTHIC SCULPTURES 
TAPESTRIES, IVORIES, ENAMELS 
STAINED GLASS, FURNITURE 


réw-YORK 


H254HAST # 
78t™ STREET 


4 PARISH 


27 RUG DE 
BERRI (VIII®) 














JULIUS LOWY 


{ INC. ] 


HIGH GRADE 
PICTURE FRAMES | 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 























GAINSBOROUGH 


GALLERIES, Inc. 
Richard Vitolo, Prop. 
































HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 











Fine “Paintings 
S 
Rare Antiques 








222 Central Park South 
New York 





New York 


Amsterdam 


Frans Bufta & Sons 


Fine Art Dealers 


Scott & Fowles 


Paintings 
MODERN MASTERS 


Drawings Dutch and French 


NORWEGIAN LANDSCAPBS 
by William H. Singer, Jr. 


Bronzes 


Recent works of 
JACOB DOOYEWAARD and 
WALTER GRIFFIN 


5% West 57th St., New York City 


680 Fifth Avenue 
(Fifth Floer) 


Between 53d and 54th Streets 
NEW YORK CITY 





















































7 EXHIBITION OF 
ETCHINGS— 
ENGRAVINGS 


KLEEMANN 
| THORMAN 
GALLERIES, 


| 575 Madison Ave., New York 





~ ARTISTS FRAMING. CO. | 


INC. | 





Established over 25 years 





| J. LOWENBEIN, President 





57 East 59th Street NEW YORK 


PICTURE FRAMES 


















































Tue Beacon Press, Inc., New York 


















a ae 


ite Sos 


¥ 


pols, 











